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15 East 3ist Street, New York 
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225 Highland Avenue Bulftalo, N. Y. 


FLORA 


PROVAN 


SOPRANO 
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Ditson & Co., Publishers, RewYork 


Thee & Healy, Peblisbers, gS 


Composer-Pianiste 
Popular Recital Songs: “Love Is a 
Rose,” “Ww hen Song Is Sweet,” 
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(Spring Song), and others 





VOICE SPECIALIST 


CARNEGIE HALL 


Telephone: 
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Mme. FRANKLIN-SALISBURY | /'s5'© DAVIS, 
VOCAL INSTRUCTION PIANIST 
246 Huntington Ave., Boston Concerts—Recitals—Lessons 
Opposite Symphony Hall Residence-studic 289 Newbury St., Bostor 
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Itiustrated catalogue sent free 
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High Standard of Construction. 
DERBY, CONN. 
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EXECUTIVE OFFICES AND WAREROOMS: 204-6 Wabash Avenue 
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Strith & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
East 140th Street and Robbins Ave NEW YORK 


WILLIAM H. SHERWOOD, the Great American Pianist, 


SAYS OP THE 


Smith & Nixon Piano 





“It has been my rare good fortune to become acquainted with the Smith & Nixon 
Pianos, which I have unhesitatingly arranged to use exclusively at the ee 
Mus ic School, Chicago, and at the Chautauqua Institution, Chautauqua, N. 


“The pianos used at Chautauqua, at my studio and cottage, and in the great 
this year, have given the greatest satisfaction of any in my seventeen years’ work at 
that place. Wituiam H. SHerwoop.” 


SMITH & NIXON PIANOS 


are made in Concert Grands, Parlor Grands, Art Grands, Boudoir Grands and 


Upright Grands and PLAYER PIANOS. Catalog on Request. 
THE SMITH & NIXON PIANO CO. Cincinnati, O. 
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MME. CECILE CHAMINADE 


WII Throughout Her American Tour 1908-09 use only 
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EVERETT PIANO co., Boston 
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NEW YORK CINCINNATI CHICAGO 
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MARY LANSING 3 
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Soecial Contributors : 
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WRITE FOR COMPLETE INFORMATION TO 


G. W. CHADWICK FRANK DAMROSCH 


EMIL LIESLING 
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What changes a few short years have wrought in the box, and a charming little salon back of the Fremden- 
famous old Residenz town, Weimar! Who of us living in Loge. The Garde-robe is perfectly arranged and permits 
the placid, dreamy little town of glorious memories could a quick and orderly departure after the curtain falls 
have, even half a decade ago, pictured the winding prom- he season this year opened on September 20 with 
enade of the Schiller strasse lined with giant shops, glar- “Carmen”—Friulein Runge in the title role. She proved 
ing cafés and “kneipen,” here where quaint old yellow most acceptable, more so than most German Carmens 
stucco homes, burgher and patrician, picturesque though that have been heard at Weimar. Too much praise 


can 
g not be given to that excellent artist, Kammersinger Franz 


Strathmann, a splendid baritone of the richest and purest 





quality. His Escamillo was a delight 


For music of the “Carmen” character the sunken orches 





lr 


tra 1s not altogether suitable. At times the piano of the 


orchestra was scarcely audible 





On Sunday, September 27, a performance of “Lohengrin” 


a/>, < 





was given without any cuts, “neu-instudiert,” with superb 
new scenery and costumes. In the realistic and artistic 


merit, the conception and execution of the mise-en-scén 





and costumes, Weimar now yields place to few indeed of 


the German operas In some respects there is less t 
criticise, or to offend the sense of fitness, here than at 
tither Bayreuth or Munich Recently at Munich there 





were moments during Siegfried’s combat with the Wurm 
i 


and in Briinnhilde’s Pferde-dressur (unpremeditated) that 


NEW COURT THEATER 


were nearer the comic than the sublime. Weimar has yet 


to behave as badly 





the product of an ugly period, once stood in their pride? 


. : : : . Kammersainger Zeller was the Lohengrin on thi 
Who of us could have foreseen electric trams and motor . ersanger Zeller was the Lohengrin on this oc 





busses? Who dreamed of taximeter cabs in this Ilm- ‘*5'©" His presence was superb and his poetical interpre- duties. Herr \ Shirack has an An in wife and they 

Athens, abode of peace and repose, where hurry had no tation o his great r le roused every one to enthusiasm will prove a valuable additi to Weimar iety 

place, and Old World manners and ideals still prevailed One of the foremost German helden-tenore of the day Phe many changes which Weimar has e» ced in a 
However, much has been left to us out of the past, short period of time, the departures of many great 

though streets have changed their faces, and new quarters n Lassen, Stavenl dA . Burmeste 

have mushroomed up in the outskirts, and modern villas Halir, Ansorge, | ) A ‘ ts but 

appeared by scores, and greatest change of all, that temple yesterday it ! ‘ par ever 

of the muses, the old Court Theater, relic of Weimar’s present How W the tow f t 

classic days, has vanished into the dust of the ages hold on our sympat ts | \ lovely 
All these changes have but altered the outward aspect parks, the hon 1 t f ! W 

of Weimar; they have not extinguished its charm ived here and breathed their work t 
For the new Court Theater, built on the site of the old, bricks and stone I 1 

one can find but words of praise and admiration. The hools, the f t f the 7 f ' 

architecture is pleasing, the decorations are severe yet in t almost at its d t 

perfect taste. The modern German tendency to over- 1 are irresi : 4 

ornament, over-gild and over-design is quite absent. In There are really first hot ‘ food 

deed, a restraint and sanity are apparent which are as comfort 1 cl wait the happy 

gratifying as unexpected, if one takes into consideration rhe Grand Duke, w ! t gif new 

what the German architect and decorator of the day is ( t Theater p e, d t t 1 

capable of. Especially to be admired are the features of a vers of art. He vs that he w yt 

copied from the Festspiel Haus, at Bayreuth, also carried continue the pre« tra ! ted fror 

out in the Prinz-Regenten Theater at Munich, the sunken estors, those great rt 

orchestra and the forum-like arrangement of the seats of genius. Carl Al P 1 ¢ 4 ‘ 

(stalls) in abruptly rising tiers, an arrangement that per- nemory Ek. M 


mits an unobstructed view 


of the entire stage from every 














seat. There are large, airy promenades behind each gal 
lery and the stalls, in addition to a charming foyer. The Facts About Fiedler. 
mural decorations of the latter, by Sachs Schneider, are Minis Stet ie on “e — 
worthy of the theater, most interesting—a flight of nude Reien « waa 7 " 
figures, very Greek in treatment, representing Life, Love Ab. a oa "ier 
and Death. These occupy one end of the foyer. Another anthem ali 4 itt , 
artist executed the painting at the opposite end, and it is hese Realiead — é: 
less pleasing, being too modern in color and crude in tory with Dr. M He 1 t to be t 
composition but overmuc practicing hurt one of | art ‘ » éfel 
The impression left on one’s mind after an evening at iekiatietia iiieiiall tn Tikes os iaal aia pe 
Weimar’s new theater is distinctly one of comfort, ele saints itielicalh ey, Sie OR Ty ay om 
gance, lightness, good ventilation, and, above all, good KAMMERSANGER ZELLER AS LOHENGRIN Conservatory there. to take charre of the adva 
taste The architects are indeed to be complimented inane iid Vininbine tad slemn beets ny Oe 
Chere is no theater in Europe comparable with it in the this conscientious, unaffect: t lent a nobility, a charm Riedier succeeded Yon Bernut! directene of ti 
features mentioned, and certainly none in the United States 1 that ef together admirable le siccstecy te the ' oe rise ata 
t perfect sympathy with him. H i$ 2 had retired from nducting t | 
tenor voice, and ought to be heard in New ine new director organized the wis ee 
first year he gave one, then incre f 
Strathmann’s Telramund was dramatic and convincing; ix and eight 1 { 1904 , 
again the rich golden tones charmed everyone certs with these of the Philhar t t 
Any performance of “Lohengrin” must possess great ¢poe ey 4 having e from the te : 
additional interest at Weimar, where it was first heard, ¢jmoue throughout Furor | 
and with Liszt as kapellmeister! This performance lasted year Fiedler has been one ‘ , » “es 
from six o'clock until half past ten. On Friday the gen- .onductors in Germany a. 3 ereat { tie 4 
eral rehearsal lasted from 7 until 1:30 the next morning. petersburg. where he 1 ¢ — 
Weimar’s intendant cannot, therefore, be accused of not the Russian Imperial Symphony Concert 1, 
being painstaking larly London, Par Madrid. |] Turin, Ber 
Fraulein von Scheidt’s Elsa was in every way excel Dresden 
lent. She has a beautiful voice and is an artist of great : 
merit 
( Musin Recital November Ii. 
OLD COURT THEATER [he orchestra under Raabe (recently director of the 
Kaim Orchestra) was quite up to the Weimar traditions Ovide Musin will give first trated lin recit 
One important fact should not be left out of this sketch This city has always had a large number of soloists of at Mendelssohn H Wednesday evening, November 11 
the seats are roomy and most comfortable Just coming talent and their ensemble playing is always admirable The vy inist has been b ‘ f ippear before 
from the Fest-spicle at Munich this is all the more notice- Raabe is decidedly a great acquisition f the leading eg ‘ 
able and appreciated. All who have sat through the four Herr von Vignaux, for many years intendant her 
and one-half hours of “Tristan” there know what a bodily leaving, and Herr von Shirach has already arrived as hi é 
ordeal those hard, uncompromising Prinz-Regenten chairs successor. The latter until recently was in the army. He Le Blech’s one act opera, “Versi gelt " ive it 
impose on one is most musical and it is expected new impetus will be premiere at Hamburg November 6, and later in the same 


. . ' . ' . : } 
There is a large fest-salon back of the principal royal given things musical and theatrical when he takes up his month at Berlin. 











' ‘ i 

) ‘ 

leat W great surprise to the 
friends knew that he 

f t} t eighteen months, ever since 

t D tadt season before 

] { t that the end wa 

i t this, however 
warned to | reful of himself, he always ri 


() what t f that my strength 


1 th inetee! 

) P playing world—a 
with Wie 
hed within 

it they hould 
remarkable 

te w I ty-four year td; Wil 
Joachim had reached the ripe 

last February 
| efore a large and 

1 f h Id-time 

It w oticeable however 
1 ind that he played with 

f his last publi ppearance 

nee 

f | ) t worked on a 

t nd i few day before his death 
the point of nding it to the 

1 | mind and said: “Ol 

thing is for word-artist 

w the manuscript into th 
| ’ 1) f the reat 

that hi idea 
\ W 1 It 1 

t ar V iluabl 

\ t 1 } entit lin-playing fraternity giv 
tise that Paganin 
liscoveries of 
| be bequeathed to 

W 1 ler minded 
rter t a century 

h { ident ive leaned 

| le, Fiorillo and the others 

1 | tudy material to vio 

1 t S lid In the illu 
it 1s true, an 

1 his method 

Paganini 








Mommesastrasse 43 


Pianist and Instructor of Advanced Plane Playiag. 
Por ten years ‘he only assistant te 


LEOPOLD GODOWSKY 


RIGHARD LOWE 


Koniglicher Hof-Kapellmeister 


INSTRUCTOR IN SINGING, COACHING AND FULL 
PREPARATION FOR THE OPERATIC STAGE 


Some of his pupils are: Emmy Destinn, Royal Opera, Berlin; 
Meris Labia, Comic Opera, Berlin; Theodore Bertram, Royal Cham 
ber Singer, Berlin-Bayreuth; Anne Worill, Coloratura Singer, Comic 

pera Berlir Desider Zador, Baritone, Comic Opera, Berlin, 
Prinzregenten Theater, Munich; Williard Andelin, Bassist, Royal 
Court Opera, Hanover; Acfred Baruttan, Heroic Tenor, Landes The 
ater, Prague, Royal Opera, Vienna; Desider Matray, Heroic Tenor 
Roya! Opera, Karlsruhe and Bayreuth; Emmi Teleky, Coloratura 
Singer, Royal Opera, Dresden and Vienna; Helene Hieser, First 
Altist, Royal Court Opera, Stuttgart; Wilma Kjaer, First Altist, 
Theater an der Wien; Leone Ney, Royal Comic Opera, Budapest 
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however, in his twenty-four caprices bequeathed to the 
world an invaluable legacy. Here we have study material 
that embraces the culmination point of violin virtuosity. 
Ree 

Sarasate’s favorite Stradivarius will now go back to the 
throne of Spain. Queen Isabella gave it to him to be 
ised during his lifetime, more than half a century ago 
\s a child of ten Sarasate played before her at the court 
f Madrid, and she chose this eminently practical way 


f showing her appreciation and approval of his genius 
It was understood that after Sarasate’s death the violin 
hould be presented to some other virtuoso to be used 


during his life; as he must 
probably fall upon Juan Manén, now the greatest living 
Sarasate’s other Stradivarius violin was 


be a Spaniard, the choice will 


Spanish violinist 
bequeathed by him to the Paris Conservatory, together with 
To each of his sisters he left 


100,000 fran money 


1,225,000 fran Che presents and souvenirs collected dur 


iz his long career will go to the Sarasate Museum at 
Pamplona, Spain, where the artist was born and wher: 


he has found his last resting place. He gave his villa in 
tiarritz to the daughter of his long-time associate, Berthe 
Marx Goldschmidt, whose godfather he was Sarasate 


left a fortune of several million francs, he being by far 


the wealthiest violinist since Paganini He had great 
drawing power throughout all Europe and his earnings 


during the last thirty years were very large 


nee 
Sarasate came of a musical family, his father having 
been conductor of a military band at Pamplona, wher 
the fam iolinist first saw light on March 10, 1844. He 





Maclennar 


Stiles Emerich 


\N INTERESTING VOCAL TRIO 





kn icl f Berlir 1 two of his American pupils, Fras 
Ml nnan {on tl right), of the Berlin Royal Opera, an 
Vernon Stile tf ti Vienna Imperial Opera 


rly displayed extraordinary precocity, and his appear 
nee at the court of Madrid at the age of ten decided 
his career. He was sent to Paris to study with Alard at 


the conservatory. While 


by his mother, a great mi 


on his way thither, accompanied 


sfortune befell him. His mother 


was stricken by the cholera and died quite suddenly at 
i small village The epidemic must have been raging at 
that place; at any rate, the child of ten was the only 


attendant the poor woman had, and he remained with 
her dead body all night in the lonely house. He con 
juered his grief, however, and bravely proceeded on his 
way to Paris There he soon won. favor with the dis 
tinguished Alard, whose star pupil he was soon destined 
tr I 


oO become 


He finished his studies at the age of fifteen 
ind began to travel, concertizing first in Spain and Italy; 


then he visited India and America. But these first tours 


were not especially successful. Sarasate then played mostly 
shallow salon music; he had not yet found himself 
a 
His real career began with his debut at the Leipsix 


(,ewandhaus in 1876. The Gewandhaus was then the first 


mncert institution of Germany, and its public, accustomed 
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LESCHETIZKY METHOD 


AND SCHOOL OF INTERPRETATION 
Pupils received in the house and practice supervised. 
In charge of MRS. POTTER-FRISSELL, pupil of Step- 
anoff, Prentner (certificated) and Leschetizky. Highly in- 
dorsed by Emil Sauer and leading Dresden musicians. 
Dunning System of Improved Music Study for aeaeese 
also represented. Instructor in Ehrlich’s School of Music, 


Dresden. 
Apply Nurnbergerstr. 54, Pt. r. DRESDEN 
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to the robust Wilhelmj and the serious Joachim, was 
fascinated by the grace and charm of the swarthy Spanish 
virtuoso and he was at once acclaimed as a new star of 
the first magnitude. In Vienna, Berlin and other impor 
tant music centers his success was equally great, and his 
fame soon penetrated to the four corners of the earth 
Sarasate won an enormous success throughout the Con 
tinent of Europe and in Great Britain, but curiously 
enough, he never took in America. I was present when 
he made his debut at the Metropolitan Opera House in 
New York, together with d’Albert, in December, 1889, and 
|! well remember the enthusiasm with which he was 
greeted on that occasion; but this was due chiefly to the 
presence of a large number of his compatriots. That 
(American tour under Abbey was, on the whole, not a 
success 


eRe 

Sarasate’s name is indelibly written on the pages of the 

He was a natural-born violinist 
and a unique personality. He had a style all his own, 
and although not a profound artist or a great interpreter 
of the classics, he was, in his palmy days, a wonderful 
violinist; and those who heard him at his best will al 
ways cherish the memory of his golden tone, of his in 
fallible technic, of his wonderful purity of intonation and 


history of violin playing 


of his polished, elegant style. 
nre 
The concert season will soon be upon us. It sets in 
full blast on the 1st of October, and there will be all 
told some 1,200 concerts during the season. I was look 
g over the list of the attractions yesterday and was 


ing 
gl . 


prominent artists than usual and that there were fewer 


ad to notice that there is a much larger number « 
debutants and mediocrities. After all, it is a question of 
the survival of the fittest, and the mediocrities are bound 
to be driven out of the field in time. Practically every 
artist in Europe known to fame will appear in Berlin 
during the winter. Caruso will sing at the Royal Opera 
three times; he will be heard on October 20 in 
on the 22d in “Aida,” and on the 24th in “Boheme.” Gad 
ski is now singing a few engagements at the Royal Opera 


“ Pagliacci,’ 


She made a very successful appearance as the Countess in 
the “Marriage of Figaro” Gadsk1, 
though a native of Germany, is much better known in 


Thursday evening 


the United States than in her own country. The list of 
pianists who will be heard here this season includes Go 
Susoni, Rosenthal, Jonas, Risler, Carrefio, Doh 
nanyi, Foerster, Ansorge, Kwast-Hodatt 
Becker, Ganz, Goldschmidt, Schnabel, Lamond, Lutschg, 
da Motta, Neitzel, Pauer, Mme. Carreras-Avani, Szanto 
and scores of others. The list of violinists is too for 


dow sky, 
Jurmeister, 


midable to be given, and the same is true of the singers 
nenre 
Mozart's immortal “Marriage of Figaro” was done a 
Thursday evening for the 


the Berlin Royal Opera House 
sooth time. It was on September 14, 1790, that the work 
was first performed in this city. It was announced that 
the “Singspiel” in four acts, from the French, would be 
produced for the first time with music by “Herrn Kapell 
meister Mozart.” The principal roles were in the hands 
1f Mesdames Unzelmann, Baranius, Hellmuth and Messrs 
Lippert, Unzelmann and Kaselitz. The opera was given 
oo times during the next thirty-seven years, or on an 
iverage of a little more than three times a year. The 


yooth performance occurred on January 3, 1877, and the 
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ooth on October 29, 1892. Sor >uriot ing > | I “sj } ! 
4 7 c : > 1892. Some curious things have hap- manuscript. A facsimile of the first page of the G minor n the 7th. Miss Gail Gardner, the am mezzo s« 
ened at the Royal Opera House during “Figaro’ - is g in c 1] ] Sec! Hall 
P oyal Opera House during “Figaro” per sonata 1s given in the book, and throughout all the move prano, will sing at Bechstein Hall the Chaigneau 
formances. On Janu 27, 1872, the productior iter- on f Y 
d | January 27, 1872, the production was inter- ments of the entire six suites, the original Bach is given Trio November 14. Miss Janet Spencer will appear with 
rupted by ; ; that actually took pl juring the ac lo a ; Tee 
Pp ya - that actually took place during the act with the master’s own phrasing and markings below Geraldine Farrar at the Roy Play House in a big charity 
on the stage. bet - the ai . af the rte “he Sateen? atexvt ] } i | ' 
the stage, etween the singers of the part f Cheru Joachim's context [he famous violinist, who had th neert given under the pa ge Crown Princes 
DINO ¢ Susann Or Tay Rak he formance S “-)) rat } } ' 
» and Susanne n May 11, 1878, the performance was collaboration of his pupil and biographer, Andreas Moser nReR 
interrupted again as iperor liam I entered the royal h “Ot | t . ] } 
f ed again as Emperor William I entered the royal has of course kept stri tly to the original as far as the Miss Gail Gardner, the Ame prat 
DOX, after an attempt had be ( ) t , ; , , , ; ; ales 
‘ after an attemp id been made t tes are concerned nly arpeggi are written out in full, ferred to abov wi x i t tour 
\s soon as the Emperor appeared the public arose in a nd naturally the fingering, expresssion markings and the [Eyrope this season with the far Chaier ' f 
aie interrupted ed eileen: af ee Ais ee i . i TO} wl eason wit ia us gneau 1 I 
y, ipted t perf ance and broke it with phrasing an owing are treated by Joachim from a vio- Paris The young ' y be heard tl 
bac ‘ t 1S n oung 2 i eard on 
hurrahs, and sang the national hym: inistic inoint Bie maricin § the ch ; 
’ siete pons His markings of the chaconne will Continent with s s She w bably make 
zee e€ found Of especial interest, as he set up a standard 4 tour of the United States next season 
As a forerunner t the regular season Prof. Fran t interpretation of this great tone cathedral sixty years a ae 
iigwer ste th Lectianguicl § hace : bone P rO ys in it ll sur lt t rl m 
Kruger-Nystedt, the distinguished ba virtuoso, 1 ig gs in it will surprise violinists. In nearly [Theodore Spiering will giv , neerts in Berlis 
cently gave a concert at whicl had tl assistance of ull former editions in the first measure the D min triad luring tl fall h first } th ¢t} Phill 
g the fall, his first ) with the larmot 
} fo P ‘ ’ ’ ’ ‘ V rit 
is wife, Madame Tilly Kriiger, soprano, who also played ‘1s played in full in the first measure on the eig Ore t Bee \ ‘ Brahn 
his accompaniments Kruger-Nystedt is a unique artist p-bow, as well as 1 the opening chord with the dow rto for the first 1 
- a ' a uw ‘ c ' ! in t ¢ \ erm pit 
and by all odds the greatest performer on the bassoon w, which is a dotted [ have also heard J Rn ® 
le he The } < Tate" | +} nir } ; —— 1 rot ly +} int } 
I ever heard The bas n, like the contra-bass, 1s a mu play x 1 w \ Ly Se In this editx howev ‘ Gs wsky w he His cor 
maligned instrument. The generally prevailing opinion is takes the eighth note with the open A only. Bach, himself re alway Led unos ‘ € une 
: : : ' , 3 , ia ‘ i aly 5 ed p ike eve u Su 
that it 1s not adapted to solo playing; it is rather looked wrote the D and F as half note, and above it, the first A rt 
| , the I \ 1) way ) WW 
upon as the buffoon of the orchestr Kruger-Nystedt is juarter note, and the second as an eighth. One wouk ere 
with his pl: x proves ho rong these eju S ar think that if Bach intended it t ] 1 as his | 
piaying, p ‘ now wrong r pr 1dice are K na Bach inte led it to be piayea a J pa . Albert J ma v1 \ ‘ winte 
He produces a beautiful, singing tone, and he has a cat dicated in this edition he would have written all thré th f his | will I th ty. Th 
. : ‘ > i are mao , ail it till 4 ¢ 
tilena like that of the finished singer or violinist I re t the notes, D. F. A, as dotted quarters; then there could fam Spanish | t , } t 
5 a ) $ \ t n the mountains 
member, years ago when studying tation, my hav et doubt as the eighth note s! rR , nd the Tyr f . . n at the ' 
i\ i U y i i y ‘ : AL > ‘ 
teacher explaining to me the character of the bassoon and e played with the open A string alone r with the chor 7 j retut ito towt in the best of healtl 
i¢ ad re » I il ¢ 0 neath 
writing down an illustration of staccato notes, saying that However, thi merely etail and t1 ; f H id 
: d J spi | ," c . € 
this was not an instrument of song. Yet how beautifully mihcance Chis J him edition 1s very interesting and ot recitals in B \ vil r on October 13 
Prof. Kriiger “sings.” » also has hig leg reat valu ; 

Kriig sing He al ha i high degree of & i November 4 1 24 at Me t Hall, I wi ippear as 
virtuosity and his interpretation and phrasing proclaim mReR ist with the Leipsic Phi ic On tra November 
him a true artis He played the Mozart concert I lwo m rios have been formed. Anton Hekking has 1 al ! 

t. e played | i 1 rt f w in ive m \nt Hekking ha », and he will also play i famburs furt. Mann 
assoon, opus 96, this being the first time that I | eve! evered | mnectiorn ‘ Is a es of last year m d Muni Vie he w three tal 

‘ Muni ‘ recita 
heard this delightful work in the original setting for and has founded a new organization with José Vianna da Nuymerous other dat ire p pite of his con 
1 , ’ , ' : smarts no is sel : ae os. ' 
bassoon; although | have heard Kussewitzky | Motta, piani and Alfred Wittenberg, violinist. Mart rt Tonas te f mprising 

; ; i s tea f [ compr 

transcription o »r double-bass, it is ctically u 1 i ! S tor | 

ption = it %& e-bass, IS practically u wn .) t £ I a (Germans, Ame } } 1 trian Nor 
in its original form. The artist played it for Joachim wit t ther Trios and Quartets in the field, ther vegians, and even New Zeal resented. His repu 
the year before his death, and that great Mozart con- will be no dearth of chamber music. Seri f concert tior f the for t piar { rs in tl t 

i is i ul pi iT iS City 
noisseur said that to his chagrin he must confess that will be given by the following Quartets: the Halir, tl legitimat 1 i t 1 witl 
z late and 1 witl 
he had never heard it. Prof. Kriiger also played an adagio Klingler, the Dessau, the Marteau and the Wietrowet nile Althonal fs se teacher 
y?! sk ‘ . 
religioso by Jancourt and a bravour fantasy on themes these five being k rganizations; then we shall have lis servic re it 


> 


from Verdi's “Un Ballo in Maschera He accompanied ries by the Flonzaley. of Italy; the Bohemian and Sevcik ner 


with bassoon obligat me songs sung by Madame Kru f Prague; the Rebner, of Frankfurt; the Rosé, of Vienna fugo Kaun ha tra ” 
ger, who has a sweet voice and sympathetic delivery. Prof. and by the St. Petersburg, from R i As f rs Ret Wilmersdorf partly at 1 
Kriiger gives an imy sive illustration of the possibilities esides tl Hekking and the Marteau, there w e the un & a setuid 
of the bassoon lo instrument I w very mucl Halir and the Schnirlin, of Berlin, and t C} _ ; 
interested in hearing hi Pari here w l end of hest \ | 
| an nA iny evening I veities “ ; 

l e & Bock ‘ k \ t I : : tt 
city, have just issue I ti f th ix Bact eee 
sonatas for violin is of special interest Xz f f } nee 
or variou reas‘ s 4 ] < har y t ! ' b . 
irtist who popularized Bac 1 he was always regarded I \ erg 64, Ber \ 
4s a great Bach authority. Mor er. in thi e } | Re 

photograph copy i I which t Quit mber of A 


base this work, so that forn yrintes litions were no 


referred to at all in getting it uy ti entirely new Rummel, who will play at Bechstei ) 
ditior founded stricth ’ , tograp n bFwwel 4 ut ne re tal at B 
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Mark Hambourg’s Success. 
The following are recent foreign press notices of Mark 
Hambourg’s pianistic triumphs abroad: 


yiano—and they 
yet to learn the of the 


and to experience a 


not heard Hambourg play the j 


Those 


are many in number locally—have 


who have 
capacity 
piano itself as a means of musical expression 
thrill which cannot be measured by anticipation, so unerring is his 
In the jinary necessarily 


but even pianists renown, 


pianists, a yt 
it is generally admitted 


musical touch. hands of or 


amateurs, of some 


that the piano has some inherent defects as an instrument of ex- 
pression; but these are reduced tou a minimum under the skilful 
manipulation of Mark Hambourg The fact was obvious at the 
recital last evening.—Blackburn Times. 


The audience was demonstrative and the performers generous in 
response. Mark Hambourg has established a position in the front 
rank of solo pianist “the successor of Rubinstein” some have 
called him. Certain it is that Mark Hambourg’s complete mastery 
of technic, his personality and his brilliant execution, all com- 
bine to make his comcerts eagerly anticipated and thoroughly en 
joyable.—Scarborough Post. 

There was a large audience who were roused to a pitch of en- 
thusiasm that speaks weli for the musical taste of Cambridge. 
Beethoven's sonata, op. 53 (“‘Waldstein’’) was played by Mark 


which elicited 


talented 


Hambourg with a brilliancy of touch and technic 


an enthusiastic encore, and in response the pianist gave 


the minuet from Beethoven's sonata in E flat, op. 31.—Cambridge 
Express 

Mark Hambourg opened with that wonderful web of sound, the 
“Waldstein” sonata. It is Beethoven in a complex mood and bristles 
with technical difficulties But the brilliancy of the pianist’s ren- 
lering was extraordinary.—Western Daily Mercury. 


Ihe brilliancy of his technic, combined with intensity of feel 
ing, was manifest throughout by the world-renowned pianist, whose 
auditors were under a spell while the great masters were inter 
preted.—Lancaster Guardian 

Mark Hambourg, a giant among pianists, of amazing virility of 

und a grasp of his art which is rounded off by the per- 
ynal ease and charm of his platform appearances. After 
several encores the audience, roused to enthusiasm rather out of 
the common, were still loath to let Mr. Hambourg go.—Edinburgh 


Evening Despatch 


Then followed Mark Hambourg, the famous pianist, with Bee 


thoven’s “Waldstein” sonata, op. 53 His reading was neither too 
highly colored nor exaggerated in sentiment; it was Bethoven in 
all his moods of expression, wild fancy, and all the wealth of tone 
and rhythm the Bonn master here employs. In response to an 
encore he gave a most expressive and tender rendering of the 
ninuet and trio from Beethoven's sonata in E flat In the Chopin 
group of pieces each number received its individual and character- 
ist interpretation infused with romanticism temperament and 








ERNEST GOERL 


(Late General Manager of the Conried Metropolitan Opera Co, 
MUSICAL BUREAU 
437 Fifth Avenue, Corner 39th Street, New York 


SOLE AGENT FOR CONCERT ENGAGEMENTS OF ALL THE ARTISTS OF THE 
METROPOLITAN OPERA COMPANY 


whe are under contract with that Company for Opera and Concerts, 
SOLE REPRESENTATIVE for ali engagements of 


OLIVE FREMSTAD 
MARIE RAPPOLD 
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WERRENRATH 
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MR. G. CAMPANARI 


BARYTONE 


SOLE MANAGEMENT: 
WALTER R.ANDERSON 
5 West 38th Street, New York 
‘Phone: 349-38th 
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Direction: 


March 26th and 27th 
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SECOND AMERICAN TOUR OF THE 
YOUNG PIANIST 


SCHNITZER 


E. JOHNSTON, St. James Bidg., New York 
From January 1, 1909, to May 1, 1909 
WITH THE BOSTON SYMPHONY ORCHESTRA 
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VIOLIN-VIRTUOSO and 
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tl AWNING 


BARITONE 
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ADDRESS: 
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ideal conception. Even after these exacting pieces, Mark Hambourg 
yielded am encore. His final solo was one of Liszt’s Hungarian 
rhapsodies, in which he exhibited a bravura style of phenomenal 
breadth and vigor.—Birmingham Mail. 





making his appear- 
Opening with Bee- 


On Mark Hambourg, a giant among pianists, 
the audience gave him a fine welcome. 
thoven’s “‘Waldstein” sonata, this great work received fine treat- 
ment at Mr. Hambourg’s hands. Next Mr. Hambourg gave four 
works of Chopin, a nocturne, a valse, berceuse and scherzo, and in 
these he portrayed the emotions and intentions of the great master 
manner that all the hidden poetry was produced. To 
say that Mr. Hambourg met with a fine reception is to put it 
mildly; it was more than that. Southenders realized that they were 
listening to a genius and showed their appreciation accordingly.— 
Southend Echo. 


ance, 


im such a 


Mark Hambourg first gave Beethoven's fine the 
“Waldstein,” and after a group following with Liszt's polonaise im 
E and his rhapsody, No. 2. The two latter both created demands 
which were to be denied and Mr. 
sponded with (Henselt) (Lescheti- 
zky). His playing throughout was magnificent and he quite car- 
ried his audience away with his tremendous energy and expressive 
combined with an intensely deep musical feeling.—Notting 
ham Express. 


sonata, op. 53, 


for encores, not Hambourg re- 


“Ave Marie”’ and “La Source” 


power, 


Mr. Hambourg again proved himself to be a player of sound, 
healthy together with his splendid technic, 
made his playing an invigorating and uplifting thing to listen to. 
* * * Mr. Hambourg was frequently recalled and had to play 
past his program.—Newcastle Daily Chronicle. 


temperament, which, 





Chaminade Here Soon. 


Cecile Chaminade, the famous French pianist-composer, 
make her first 
Saturday afternoon, 


is to appearance in America at Carnegie 
Hall, October 24. Chaminade is one 
of the very few musical celebrities of Europe who have 
never visited America, being 
who 
for 


and the greatest interest is 
shown in her anticipated appearance. R. E. 
the arrangements in 


Johnston, 
has charge, is receiving requests 
tickets, not only from all the nearby towns, but places as 
far off as Rochester New Hampshire. Madame 
Chaminade’s works so popular in the United States 
that there are scores of Chaminade Clubs to be found 
all parts of the country. Among her songs, “The Silver 
Ring” and “If I Were a Gardener” have exceeded 200,000 
copies each, 


and 
are 





Pearl Benedict Engaged for Manchester Festival. 


Another booking just closed for Pearl Benedict, the con 
tralto, is the Manchester, N. H., 


; DR. LUDWIG 
WUELLNER 


The GREAT GERMAN LIEDER SINGER, with 


GOENRAAD V. BOS, Accompanist 


1908, 


music festival in next 


In America, November, 


April, 1909 


to 








SOLE MANAGEMENT ————————- 
M. H. HANSON 
129 WEST 46th STREET NEW YORK 


ADA SODER-HUEGK 


CONTRALTO 





Concert Oratorio Song Recitals 
PUPILS RECEIVED Management 
GARCIA METHOD M. H. HANSON 


Studio: 108 East 25th Street 129 West 46th Street 
NEW YORK CITY + 


MARIE NICHOLS 


VIOLINISTE 


Sele Management of GEORGE M. ROBINSON 
Ne. | Madison Avenue. New York 


LESLEY MARTIN, Bel Canto 


STUDIO: 1425 BROADWAY, NEW - ae 
SINGERS—Suzanne Baker, Cora Cross, Pautine 
Fredericks, Julia Galvin, Nellie Hart, Marion _— 
ley, Estelle Ward, Ruth White, Geo 
William Burt, George wag Oo John Fiewltte D Dr 
Eugene Walton Marshall, Fiske O'H 
Wright, Mabel Wilbur, Winfred Yours and many 
other singers now before the public in opera and 
church work. 
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LESLIE HIBBERD Representing in Great Britain 
the Leading Agencies of 
BERLIN, PARIS, BOLLAND and BELGIUM 
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IBBS & TILLETT 


LEADING MUSICAL and CONCERT AGENTS 
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CONCERT DIRECTION 


KARL 


JUNKERMANN 


(Sole Manager for KUBELIK) 


122 Regent Street, LONDON, W. 


Cablegrams : DOREMI, LONDON 


THE DELLE SEDIE SCHOOL OF 
SINGING, Ltd. 


DIRECTORS: 
MR. INGO H. SIMON, MME. ELEANOR CLEAVER- 
SIMON, MISS GERTRUDE GRISWOLD, MRS. J. 
EDGAR RUDGE, Managing Director 
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THE MUSICAL COURIER 


season the St. Petersburger Quartet played two of these 


concerts. 


Other regular features of the season will include the 
dozen concerts by the Philharmonic Orchestra under the 
proprietorship of Hans Winderstein. Among the soloists 
announced for the series is Moritz Rosenthal. As he has 
been formerly announced for these concerts and did not 
appear, the betting on him is about even at this writing. 
The Eulenburg Bureau announces the usual five concerts 
by the Bohemian Quartet and two by the Brussels Quar- 


tet, also the Press-Maurina Trio The Sevcik Quartet, of 


Prague, will play five concerts under local management 
of Reinhold Schubert, and this season they are promoted 
from the central theater hall to the Kaufhaus For the 
first time in some years Leipsic will have a series of 
rgan recital Phey will be four, given in the Thomas 
Kirche by Karl Straube, who is organist at that church, 
professor of organ in Leipsic Conservatory, and conductor 
Bach Verein. He is reputed to be one of the few 

rgan virtuosi of Germany. Max Reger, professor 

f composition at the conservatory, and conductor of the 

University Verein “Paulus,” will be drawn into unusual 


tivity. here the months of October and November al 


| howing him scheduled for assistance in five Leip 


ic program Among those who will be heard in America 





debutante will be the soprano, Wanda Einschlag, of this 
city. But the contralto, Marie Wirth, of Frankfurt-am- 
Main, has been frequently appearing in oratorio, and last 
November the contralto, Emeline Klenner, of New York, 
sang in recital in the Berlin Singakademie. 


| A 

The Leipsic branch house of Arthur P. Schmidt will 
soon bring out twenty-nine solo songs, two duets for so- 
prano and contralto, and three concert etudes for piano, by 
Rudolph Ganz. Mr. Schmidt has shown his confidence in 
the Ganz personality by accepting these manuscripts with- 
out examination and by further securing to himself for 
five years the first call on all the Ganz manuscripts The 
compositions now in press are the composer's op. 2, six 
lieder, entitled, “Nur du” (sung in manuscript by Schu 
mann-Heink); “Schlimme Geschicte,” “In verschwiegener 
Nacht,” “Hinaus,” “Der letzte Blick” and “So geht’s.” 
The op. 6, three “Gesange,” or poems, by Evers, entitled 
3egriffenes,” “Jugend” and “Lumpenlied” (sung in manu 
script by Bispham). Op. 11, “Rucknahme,” “In der Nacht 
herberge,” “Handwerksburschenpenne” on poems by Hesse 
Op. 16, duets on poems by Gottfried Keller Op. 17. 
‘Bittee,” “Ich soll Dir Lieder singen,” “Portrat,” on poems 
by Hesse. Op. 18, eleven English songs on poems by 
James P, Whedon, the titles, “Life,” “To a Picture,’ “A 
Thought Untold,” “Love’s Mystery,” “Sweethearts,’ 
‘Alone,” “Will o’ the Wisp,” “Would 

—_—__—___—— 1 Might Waken Thee,” “The King’s 
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‘y , Lament,” “To the Queen of Sirens,’ 


pe On v2 GUA fe Hank a =: a ae hm \ Rose and a Maiden.” Op. 20, on 
. Cur hhaci poems by Leuthold, “Tanzlied, 
a) 4 + -_ wh, ae “isha slatterfall,’ “Frohliche Botschaft.” 
: thy ADA TA y te & rhe three piano pieces of op. 21 are 
a wang G.; entitled “Polyphemos,” “Venus” and 

th Hie be ML aud a9 pads } coon “Argos.” A number of the songs 
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u will be heard often in concert. this 
4, ts season, sung by David Bispham, An 

= to hy) 4 4 
i ton van Rooy, Madame Schumann 
“40 Heink, Alexander Heinemann, Mari 


: 
Forrest Ganz, Bella Alten and th 


well known Dr. Lulek, of Vienna 
Nearly every one of these songs is 
marked by much character, and only 
in a very few cases has there been 
hown any concession to the easier 
understanding of the musical publie. 
rue. Caece (tse lhey are conceived and composed in 
unusually direct and concise manner, 
and though many of them will re 
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quire closest acquaintance, even by 
Pea Ptrtwtas the best musicians, it is thought that 
pis Cuginmnes panjusern) they will repay any study If the 
\ MUSICAL POSTAI message seems at first uncertain, 
through the extreme modernity of 
in the season, Ludwig Willner and Theodor Spier harmonte and melodic leading, both the artist and the pub 
ing have Leipsic recitals set for October lic will generally come to a final appreciation of it \ 
| an eA careful look through all the songs may allay the fears of 
Mrs. Carl Alves has returned to the city and resumed the musically timid, for there are, in fact, a number which 
nstruction, after summer vacation spent at Hannover will be sung very beautifully with a little coaxing he 
nd at Braunlage, in the Harz Mountains This season old Swiss “Tanzlied” should give Ganz a European com 
will mark the first Leipsic recital by a native European poser standing in one season 
who |} been brought up under Mrs. Alves’ training rhe S | 
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Fall and Winter Tour from October 7th, 1908 


Management : 


to March Ist, 1909 


Nine NORDICA 


AND HER COMPANY 


EMMA SHOWERS, Pianiste; FREDERICK HASTINGS, Baritone 
ANDRE BENOIST, Accom panist 


R. E. JOHNSTON, St. James Bldg., New York 
Mme. Nordica uses the Everett Piano Exclusively 





ISABEL HAUSE. 


Address THE APTHORP, Broadway and 79th Street 
nee 1908-9 


CONCERT 
PIANIST 


NEW YORK 





‘BEDDOE == 


131 East 17th Street 


Late in August Mr. and Mrs. Glenn Hall received 
friends in their beautiful home in the Barbarossa Strasse 


Berlin, to meet a part of the American Conservatory, of 


Chicago. The mstitution was represented by Mr. and Mr 


GIORGIO M. SULLI 


Teacher of MARIO SAMMARCO 


Clara Clemens, Carmen Melit, Etc. 


VOCAL STUDIO: 1425 Broadway 
Metropolitan Opera House Building) 
Mo day, Wednesday, Friday 
"Phone, 1274 Bryant 
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WOLLE, 


Address tot a 
THE WOLFSOEN MUSICAL BUREAU, 131 om 17th St., New York 


Manhattan Grand Opera School 


AND 


VOCAL STUDIO 
peut, GUSTAV HINRICHS 


(Conductor of American, National and Metropolitan Opera.) 
MR. HINRICHS will be assisted by a corps of the best assist 
ants and the best Opera Stage Manager im America. Practical 
stagework daily; TRIAL PERFORMANCES WEEKLY. 
2228 BROADWAY, near 79th Street 
Date of Opening October Ist, 1908 


Mr. —~ gga will be at the Studios daily from 10 to 4 Send 
for circu 
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of note 
Hotel Oesterreicherhof (Wien), Vienna 


YOUNG 


WALTER R. ANDERSON, Manager 
S&S West 38th St.. NEW YORK. 
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VIOLINIST 


Soprans Soleist, St. Bartholomew's 
Church, New York 


FIRST AMERICAN 
TOUR 


LOUISE 


t: ORMSBY 





For Dates and Terma Address 
HAENSEL & JONES 
i East 424 Street. New York 








—- SOPRANO —~ —<> 


DRAMATIC 
SOPRANO 


"Phone, 2488 Ri ver 


VIOLINIST 


Exclusive Management 


HAENSEL & JONES 


i East 424 Street 


o——— — 


CAROLINE WIJHR-HARDY 


Address HENRY WOLFSOHN, 131 East 17th Street Personal Address, 204 West 94th Street 
NEW YORK 


DORA BECKER == 


ENGAGEMENTS NOW BOOKING FOR 1908-09 18 Hedden Terrace, Newark, N. J. 


DRESDEN PHILHARMONIC ORCHESTRA 


OF DRESDEN, GERMANY 
ORIGINALLY CONOUCTEDOD BY ROBERT SCHUMANN AND RICHARD WAGNER 


ORCHESTRA CONSISTS OF 65 EMINENT MUSICIANS 
FIRST TOUR IN AMERICA ~April 12th to May 9th, 1909 
Management R. E. JOHNSTON, St. James Building, New York 


NOTE: Mme. NORDICA, Mme. JOMELLI, Mme. LANGENDORF, Mme. MACONDA, Mme. BOUTON, 


GERMAINE SCHNITZER, DALMORES, SPALDING, PETSCHNIKOFF, will appear as Soloists with Orchestra. 
GE. TICTOR |. CLARE, Seesciate Conducte, 





Season 1908-09 









HAENSEL & JONES 


One East 42d Street, New York 

















SERR WALT OLSER, Condecter 
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Latest Pictures of Caruso. were the guests of Caruso and have just returned from 
are those of Caruso Europe on the Kronprinz Wi Ihe -Im after spending the en- 


n the other [re summer abroad Mr. Weber is 


‘'y 


it the musical centers 
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I J. WI R CARUSO AND MRS. ALBERT J. WEBER 
| renowned tenor. an ardent lover and patron of music and known to all the 
tar and Garter Ho- big artists on both sides of the Atlantic, and is on intimate 
lor The Webers terms with most of them 





SUNDAY POPULAR CONCERTS 


ender the direction ofp HERMANN KLEIN, German Theatre, Madison Avenue and 
59th Street, every Sunday Afternoon at 3 o’clock. The following artists will appear Sunday, October 
isth: Mme. Jeanne Jomelli, Mr. David Bispham, Miss Carrie Hirschman (piano), Kotlarsky (violin), 
Mr. Nans Kronold (violoncello), 

Prices: Orchestra $1.50, Balcony $1.00, Gallery 5S0Oc. 








For subscriptions, etc., address J. M. PRIAULX, DITSON’S, - - - East 34th Street 
Management 


R. E. JOHNSTON, St. James Building, New York 


AUGUSTA Under the Exclusive 
Management of 
STEINWAY HAENSEL & JONES 
PIANO i East 42d Street 
vase New York City 


PERSONAL ADDRESS: 81 WEST 103d STREET, NEW YORK CITY 


EUGENIE CONCERT 
VIRGINIE SOLOISTS 


SOPRANO 
__Now Booking Season 1908-9 Management HENRY WOLFSOHN, 131 East 17th St., New York 
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Season 1908 Italian Opera Co. 
Late with Caruso Concert Company 
_ Address HENRY WOLFSOHN, i131 East 17th Street, New York 




















ELIZABETH Dopge 2 


Management: HENRY WOLFSOHN, 


131 East (7th Street, New York 





Advantages at the Granberry Piano School. 


The Granberry Piano School, Carnegie Hall, Manhat- 
tan, and Pouch Gallery, Brooklyn, offers unlimited advan- 
tages to its students. The “Method Lectures” by George 
Folsom Granberry, the director, and the interpretation 
lecture-recitals by Dr. Nicholas Elsenheimer, are among 
the most valuable to the students. The first lecture this 
season by Mr. Granberry is announced for the noon hour, 
Saturday, October 24. The subject will be, “The Prepara 
tion for Teaching the Music Lesson.” As is well known 
by this time, the Faelten system is used at this school 
The subjects taught are: Piano playing; fundamental train 
ing according to the Faelten system of instruction; sp« 
cial exercises in rhythm; practical keyboard work; scak 
formation; intervals; staff; clefs; music notation; chord 
formation and fundamental harmony; hand culture and 
the development of pianistic technic; music form and an 
alysis; interpretation; sight playing; piano ensemble play 
ing; ensemble with stringed instruments; transposition 
harmony, counterpoint and composition; harmonic analysis ; 
music pedagogy; history of music; concert department, and 
recital playing. 

The members of the faculty are: George Folsom Gran 
berry, director; Dr. Nicholas J. Elsenheimer, Annie G 
Hodgson, Arthur C. Pray, Marion Mount, Edwina Davis, 
Minna Gould del Castillo and Modest Altschuler, 


Another Strauss Opera. 


Richard Strauss has joined forces with the Vienna poet, 
Hugo von Hofmannsthal, who wrote “Elektra,” with a 
view to the production of a new comic opera, for which 
Herr von Hofmannsthal will supply the libretto and the 
composer of “salome” the music. It will be a three act 
piece, laid in the Renaissance period. After the first per 
formances of “Elektra,” in Dresden and Berlin early in 
the coming year, Herr Strauss will retire for a period of 
twelve months to his country estate at Garmisch for the 
purpose of devoting himself entirely to composing a score 
for Herr von Hofmannsthal’s sparkling creation.—London 
Daily Mail, September 28, 1908. 





Monica Dailey, One of the Piano Stars. 


The name of Monica Dailey, one of the piano stars who 
are to play in this country this season, was unintentionally 
omitted from the list published by THe MusicaL Courier 
some weeks ago. As stated then, the list was not complete 


JAMES 


WALTER R. ANDERSON, Manager 


& West 38th Street, New York 
"Phone 349-38th St. 


Mme. MINNA KAUFMANN 


COLORATURE SOPRANO 
CONCERT, ORATORIO and SONG RECITALS 


Pupil of the celebrated LE HMANN 
Teacher of the LEHMANN METHOD 
Studio: 809 Carnegie Halil NEW YORK 


Recimaco W. BILLIN 


BARITONE 
324 West 57th Street 
"Phone, 2820 Columbus 


pam: PETRING 


SOPRANO 
CONCERTS, ORATORIOS, RECITALS 


j R. E. JOHNSTON 
== 1133 Broadway NEW YORK 


HEINRICH MEYN 


Management M. H. HANSON 
129 West 46th St.. New York 
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* MUSIC IN THE MIDDLE WEST. 











Sr. I 1s, Mo., October 4, 1908 ot! } ¢ 


er works, in the monthly serv 


Choirs form a large part of the music life of St. Louis. tion to regular heavy services. Also a v 


rney are held in respect and given attention Chere are the organist is enthusiastic, “The Manger 
many good singers among then Many of these fill im- young Manney, a Boston writer I 
portant places in loca r sectional performances, others Maunder, and Beethoven's “Mount of Olives,” are to b 
have gone elsewhere to fill bigger positions, yet others given this season. One service was devoted to the saci 
f have married interestingly, and there is a pleasing har- works of St. Lou writers ling | X. Kroeger, 
| mony to record, as elsewhere in St. Louis music circles. Alfred Robyn, Paul Mori, Mr. Porteous and Mr. Lieber 
St. Louis committeemen and ministers seem to have more n RnR 
than average common sense and music interest Che Mr. Porteous, one of the favorite choir singers here, is 
organists are well equipped, many with talent, foreign a Scotchman, pupil of the late Charles R. Adams, of 
study and that self sacrificing earnestness common to a_ Boston, sincere and uplifting in timent, scholarly and 
class that performs with its face to the music, its back to intelligent, with great modesty He sings in the Shaar 
the maddening crowd. Last, but not least, St. Louis choirs Emeth Temple, in the Second Baptist Church, and in the 
are “quite” well paid, “with strong upward tendency.” Scottish Rites Cathedral, where J. T. Quarles is orga 
nme, At the recent dedication of the Tusca remple (Ma c) 
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“A corner in choirs” may well be said of the interesting where Dr. Everdsen is regular organist, Mr. Porteous sang J. T. Qua t wood eg 
locale known as King’s Highway, where four of the most a solo and Mr. Quarles played ‘ Onl I f M i Pe £ P > y 
important organizations of the city can almost hear each that service were Henry Niedringhaus, John Laird and St ! ! é t \y M. E. Chur 
other sing from as many religious palaces. Another audi- Mr. Barneberg, with second quartet wi . ( \ > ) ul I 
torium and organ dedication, to take place October 18, in nner rected by M } = @ i 
the new Second Baptist Church, makes the third of its The Temple Israel closed its New Year services yestet cl Mr. I fa l able boy 
kind on this corner within the past two weeks. Arthur day, after a week of exceptionally attractive and impre: ot. G ( | I tor M B 
Lieber, a St. Louis man, is organist of this church, and sive music by a double quartet consisting of Mr =. = wile “ wn p ma 
will conduct the Pp 1 rvice ihe singers are Mrs. Romer, soprano; ot 1 Halloway, alto George Shetheld, ‘ ‘ My I 1, Soprar 
R. C. Brank, sopran M QO. R. Bollman, alto; W. W. tenor; Mr. Orchard, bass; with second quartet, Edith Katz s t ¢ ol I ! : t d. S$ 
McKenzie, of Chicag tenor, and W. H. Porteous, bass Mr R. G. Saylor, James Rohan, tenor, and Ferdinand is t v t M \ 1 Mr 
C. E. Udell is an exceptional committeeman Messrs. Jaeger, profe r of voice in the Beethoven Conservatory McKe t w t } { ( wo, where 
McLamore, Barstow and Chase are interested. Dr. Bet aritone \ single quartet forms the regular « r, In was pu M Olt k. J wig Car 1 new p 
ting, the mimister, is pronounced “ideal” by the musicians. the St. John M. E. Church, another monument f the to St f I J uniey, | 
Mr. Lieber is intellectual, well informed, conscientious and way, A. I. Epstein, one of the director f the Beethoven 1} ‘ New \Y th St. Louis pe 
reverent. Leader of the Schubert Choral Society of East Conservatory rgamist gifted wit pt , agreat ple, p ; dl d in CI 
St. Louis, professor of large classes in piano and theory, attractior Mrs. Moncrieff, alto; Ben Easton, tenor, and | lw iM ria t 
organist and composer, he aims at the impersonal ensemble Walter Gibson, bass, both pup f Stella Kellogg-Haine de t ( al ] W. M. Pommer i 
of the singers, elevation of standard of material, the unit ner \ ifter the poet 
ing of music with service, and is grateful for congenial The First Church of Christ, Scientist, a new the R Re 
opportunity. He speaks with warmth of the lack of sight pposite corner, has for organist William J. Hall, of the Alice Petting p rg 
reading among singers, the capable being as one in fiity London College of Music, who ts also a w known tenor t I I ‘ ere ad ‘ 
Splendid voices are unavailable for good positions, he says, 1 te ‘ f ging Mr l k K pi f | \ }. { rk ral 
owing to ignorance He es no reason why this matter ( r Saenger, i t, a singer of deep feeling, intell M re LD W en 
of sight reading and fundamental knowledge should not gent conception, fine contralto v e, and t impersonal © “\ t 
be accomplished im the pub schools “The Creation, irnestme f the S ntist Mr. Hall is t gy t week r t 
“Hymn of Praise” and “Stabat Mater” were given, with rie f “Song f the Orient” as opening of the work f 
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The Master School of Vocal Music 
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MODE tin 
crocurion TYE UISSICS oes. 


Its broad plan of education, the unquestioned superiority of its fac ulty, the uniform success as teachers and executants of its graduates 
have given to the College a pre-eminent reputation as 


An Institution of the Highest Artistic Endeavor 


Where Students are surrounded with a thoroughly musical atmor phere, and every encouragement is offered toward their success in 
the profession. 


Address COLLEGE OF MUSIC OF CINCINNATI, Elm Street, Adj. Music Hall, Cincinnati, Ohio 
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THE WORLD RENOWNED VIOLINIST 


In America from August 1, 1908, to February, 1909 
By kind permission of the LIEGE ROYAL CONSERVATORY 
Soloist with Orchestra, Recitals and Lecture Recitals on the **History of the Violin’’ 


Assisted by AL BERT DEMBILAON, Poe Brilliant Pianist 
Address: S52 East 2ist Street, NEW YORK 


RE-OPENING OF THE 


GUILMANT 
ORGAN SCHOOL 


Monday, October Twelfth 
INCREASED FACILITIES IN EACH DEPARTMENT 


Mr. Carl will return from Europe and be ready 
to receive new students after October Ist. 
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34 West 12th St., New York 


108 Montague Street, Brooklyn Heights, New York City 
institution founded and endowed by the f 


An I oremost citizens 
f Brocklyn to raise and uphold the standard of Music in America 
Day of reopening Oct. 1) Voice trial and classification, Oct. 15 
and 16 


PACULTY 
Frau Professor Aurelia Jaeger, Head Teacher of Vocal instruc 
thon : Frau Me.antag GurrMan Rice the Conservatory of 
Vienna), :st Assistant to Frau Jaeger; Senon Pepao G. Guerary 


Teacher of Bel Canto Mapame ( pe PaLKows«a Teacher of 
Breathing and Breath Control; Mes. Apece Laats Batowinw. Teacher 
of English Dictior Hieee Evoew Haite, Chorus Master and A 

companist; De. Genaart mite, Teacher of the Theory of Musik 

Frautein Berta Finca er of the German language; Stance 
Epuargpo Prre Teacher { the Italian language; Mice. Louise 
Cuaagver, Teacher of the French language; Heway T. Fince. Lec 
turer on the History of Musk A. L. Compoza, Teacher of Fencing; 
Mapame Maarcetta emexicu and Ma. Davin Bisrwam have ac 
cepted places on the Visiting Jury of Musicians The number of 
places being limite attention im called to the fact that vacant 
places will be filled is trictly hror gical order, according to 
dates of application Address all communications to 


RICHARD EWERS, Business Manager 
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Based on his new prit es of voice training. Just published 
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J. VAN BROEKHOVEN, a: East :7th St., New York City 
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urope, occupies his former studio; Gwilym Miles also 
cupies his. Mr. McIntyre and Grace Sheetz, the dra 
natic teacher, have gone to private studios. The Elders 
have returned to their handsome rooms. Mr. Kroeger is 


Miss 


among the bric-a-brac in 


sorting voluminous correspondence in his “School”; 


Julia travel yuvenirs 


enrolling 


is placing 


er department whil Julia Young, vocal, 


teaches with Mrs. Webster, piano; Miss Gray, the busy 
iolinist, with Miss Meyer, piano. Mr. Maginn, one of the 
t accompanists in the West, and organist, too, by the 
has his former plac 
me 
George Oscar Bowen, tenor, pupil of Van Yorx, New 
York, director of school music in Stamford, Conn., takes 
the place of the late regretted Lyman Lee Wellman at 
Northampton, Mass., and as associate with Ralph Baldwin 
he Northampton Institute of Pedagogy 
ee 
Fort Wayne, Ind., is an interesting city musically, It 


is spoken well of by orchestra and artist managers, theatri 


al people and other Prot. William Miles, father of 
Gwilym, is director of public school music there, and is 
ng admirable work tn it \ Morning Music Club, two 
oral societies, a German choral club and 70,000 people 
keep things active Martenne and Packard are the prin 
cipal piano house “Madame Butterfly” is expected this 
on and ) pains are being spared to make people know 

t fact 

| an ed 

Mr \nna Sidone Ruhland, a concert pianist, pupil of 
Gade, Hartmann and Ring, of the Royal Conservatory of 
Denmark, and of Carrefio and Godowsky, is one of the 
nusic leaders of Ft. Wayne. She is director of a school of 
ic wi John Archer, the organist-professor, and 
Charles Sindlinger, of Chicago. Genevieve Clark-Wilson, 


ently moved to Chicago, has also united with the faculty 





is vocal protessor Mrs. Ruhland has an attractive per 

mnality, magnetic, energetic, earnest, of high ideals and 

much enthusiasm. Mr. Archer directs the St. Cecilia and 
Apollo choral societies 

ome 

Mrs. Clara Zollars-Bond, soprano, of Ft. Wayne, has 

ust returned from Europe after study with Lilli Leh 

mann. Mrs. Ruhland speaks in terms of highest praise for 

many qualities of this musician, her fine voice and the 

plendid things she has done with it, her ambition, earnest 

ind energy, and her genial personality. Mrs. Bond 

ne of the best sopranos in that section. Frederick 

Url is a fine baritone, his wife a skilled pianist, pupil 

\I Ruhland. Mrs. C. Fairbank has been president of 

m club and has done wonders for the music of the 


vn, giving among other things priced good ec 
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DICTION MAINTIEN 


MUSICAL MANAGEMENT, 1924 N Street, Washington, D. C. 
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GILBERT RAYNOLDS COMBS, Director 
1329-31 South Broad Street PHILADELPHIA PA 
Women's Dormitories Year Book Free 
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certs at the Majestic 


Mrs. Hugh Keegan is now president 


of the club, and four concerts a year are given. Fannie 
Winch is a loyal, earnest and talented music worker. 
eRe 
William H. Taft, a Mardi Gras, and “German Day,” 


with all that the words imply, have kept St. Louis in a 
state of hysterical disorderly energy this week. 
ere 
Louis on 
Knights of Columbus Choral 
| a nd 
He Musicat Courier may be had or ordered at Jett’s 
book gi2 Olive, and at Maserang’s, Olive and Tay 
lor, these being two convenient definite points. Subscrip 
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all other ways 
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tions, as “prices have gone up” in 


Francke, Manager of Celebrities. 


J. EK. Francke, now one of the leading managers of 
iusical celebrities, has a fine suite of offices in the Knick 
erbocker Building on Broadway. Among the singers, pian 
ts and violinists on Mr. Francke’s list this season are 
Constantino, the Spanish tenor; Tina Lerner, the Rus 
sian pianist; Efrom Zimbalist, the Russian violinist; Cecil 


and Albert Janpolski, the 
a hard 


American baritone, 
Mr. Francke is 


as usual, 


fanning, the 
Russian baritone 


worker, 


and conscientious 


and, is reaping the results of thorough 
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Old Friends Are Best. 


Ser 


{Tu Musica Courier I [ Life New York), October 
tember 23, 1908.) 1908. ] 

The New York World Mary Garden, who pur 
says that Mary Garden is poses a new Salome dance, 
ery enthusiastic about do is described in the World 
ing the part of Salome as “seemingly wrapped up 
here this winter, and ts in her part.” 


eemingly entirely wrapped Glad to hear it! Glad to 


ip in her part.” Accord be assured that any Salome 

ng to all accounts, she dancer, present or future, 

will not be wrapped up in is wrapped up in anything! 
ich more than that when 

he sings the role 
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From November 15th, 1908, to May 10th, 1909 
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R. E. JOHNSTON, Manager, St. James Building, New York City 
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pure intonation, crisp, 
New York Tribune. 


clear, 


precise reading of the text, 


coupled with dash and a richness of tone that has 








LOS ANGELES. 
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Che Chamber of Commerce has been actively ga 
trying to solve the prol f establish a gre 
horus. Paul de Longpré, the able and enthusiastic artist 
from Hollywood, has during the past summer bee 
to enlist the attention of the various influences tow 
the establishing of a magnificent municipal band. So far 
s is known, this plan has been abandoned for wa 
necessary funds Just what the outcome will be 
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ne great chorus uppears to he ?¢ prevailing 
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FOR DATES, ADDRESS: 


LOUDON CHARLTON, Carnegie Hall, New York 
PERSONAL ADDRESS: 


5528 Woodlawn Avenue, Chicago, lil. 


Mine. von KLENNER 


VOICE CULTURE, STYLE AND REPERTOIRE 
SOME OF HER PUPILS—Fliorence Mulford, Contratto, 
formerly Conried Metropolitan Opera Co.; Kathicen 
Howard, Contralito, Frankfort a-Main Opera Co.; Dora 
de Fillipe, Savage Grand Opera Co.; Katherine N. Fique, 


HAMLIN 


Eleanor Creden, Lillian V. Wolt, Grace Ames, Sarah Evans, | 


Lillie Moy Welker, Adah Benzing, 
Katherine 8S. Bonn and the celebrated 
VON KLENNER QUARTET 
301 West S7th Street, New York 
Will Resume Lessons September 28 


Frances Travers, 
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Dresden Philharmonic to Appear at Syracuse 
Festival. 


Dora Becker's Program. 


CHAMINADE Or eoie trait 
Saturday Afternoon, October 24th 
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« MEHAN STUDIOS 


Mr. and Mrs. JOHN DENNIS MEBAN and Assistants 
VOICE DEVELOPMENT AND ARTISTIC SINGING 
Season of 1908-9 begins 
THURSDAY, OCTOBER 1 
STUDIOS HOW OPEN DAILY FOR EMROLL MENT OF PUPLLS Circular upon application 
THE MEHAN STUDIOS 
"Phone: 5946 Columbus Carnegie Hall. New York City 


McLELLAN 


TEACHER OF SINGING 
Atelier Building, 33 West 67th Street - . . NEW YORK 
"Phone: 4225 Columbus 


Most prominent pupils are: Daniel Beddoe, tenor; Tom Daniels 
bass; Beatrice Fiae, soprano; Edward Strong, tenor; Charies Kitchell 
tenor; Antoinette Har ing, contralto 


Rew Work College of Music 


128-130 East 58th Street 
(Formerly ALEX. LAMBERT) 
Directors: Carl Hein, August Fraemcke 

Private instruction in Piano, Singing, Violin, “Cello and 

branches of music, by « faculty unsurpassed for its excellence 
SPECIAL DEPARTMENT POR BEGINNERS 

All instrumental and vocal students receive free instruction in 
harmony, counterpoint, vocal sight reading, ensemble playing and 
free admission to concerts, lectures, etc., etc 
Students received daily Catalog sent on application 


E 
L 
E 
~ 
N 
Oo 
R 





all 





~~ 


R 
T 
H 
U 
RR 


eons: East 424 Street, New York 


THE GREAT VIOLINIST 


ASSISTED BY 


ALFRED CALZIN 


PIANIST 
mericsa, October to 


isi H SEL & JONES 











Hermann’s Klein's Second Concert. 


1 Sunday afternoon concert at the new 
Madison avent nd Fifty-ninth street, 
} i presented the Hahn String Quartet, of 
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made his bow to the New York public on this occasion. 
rhis young pianist recently returned from his studies with 
Leschetizky, in Vienna, has earned a reputation in Eu- 
rope after brilliant performances in London and Berlin 
Fryer is richly endowed. He showed that at once after 
playing his Chopin numbers—numbers, by the way, not 
intended to please the gallery gods or matinee misses, 
but real musicians and intelligent music lovers who can 
discriminate between the deep and virile artist and the 
mere sentimentalist. In the two movements from the 
Beethoven trio, the pianist again excelled in those qualities 
that win lasting admiration. It was beautiful ensemble 
iz, and Messrs. Hahn and Schmidt shared in the 

ICC of the presentation. 

Mr. Meyn, who came before his New York admirers 
and friends for the first time this season, was in superb 
voice, and particularly in the two German lieder, the art 
of this resident singer never seemed more impressive. 
His singing of Brahms’ poetical “Feldeinsamkeit” was one 
of the features of the concert. 

The quartet for flute and strings, by Mozart, was played 


1 


almost flawlessly, and later Miss Anderson, the flutist, 
won addi 


tional tributes for her skill in Chaminade’s con- 


certino, in which she was ably supported at the piano by 
Irwin E. Hassell. Max Liebling played highly musical 
ympaniments for Mr. Meyn and Miss Ormond 
For next Sunday afternoon, October 18, Jeanne Jomelli 
ind David Bispham will be the singers. The instrumental 
music will be contributed by Carrie Hischmann, pianist; 
Samuel Kotlarsky, violinist, and Hans Kronold, cellist. 
The concert begins promptly at 3 o'clock. 


Romeo Frick on the Pacific Coast. 


Romeo Frick, the baritone from Cincinnati, is having 
excellent succe on his tour of the Pacific Coast. This 
American singer is establishing a reputation for refined 
The Pacific Coast Musical Review recently said: 


Inging 


At a recent gathering of artist folk in Berkeley, Romeo Frick 


sang several songs with particul y fine taste and was heartily 


than ever 


neored by every one He is singing better 


Mr. Frick has a large and varied repertory and is an 
enthusiast, constantly striving to reach higher altitudes in 


irt 


Another Musician. 


Mrs. George E. Eager, wife of the American Consul at 


Barmen, Germany, gave birth to a daughter on Septem 
ber 26. Mr. Eager is well known in the American musical 
fraternities, having been active, professionally, for years in 


count? 


Madame Heineck-Lloyd in Baltimore. 

Anita Heineck-Lloyd, the singer and vocal teacher, is 
now a resident of Baltimore. She has her studio residence 
at 1221 North Charles street. The season has opened most 
successfully for Madame Heineck-Lloyd. Among her 
pupils are four of the prominent choir singers of the 
Monumental City. The singer-teacher has also been en- 
gaged for several concerts. She will be the soloist at the 
first concert of the Germania Mannerchor of Baltimore, 
when she will sing with orchestra. She has also been an- 
nounced to appear for the memorial concert to be held 
under the auspices of the Eiks, at Ford’s Theater, and 
another engagement is by the Musical Art Society of 
saltimore. All of these bookings have been made for 
Madame Heineck-Lloyd within a fortnight. It is only a 
month since she located in the Maryland metropolis, after 
several years’ residence in Richmond and Washington 


Singing Teachers’ Association Elects New Members. 

At the first meeting of the autumn, the executive board 
of the National Association of Teachers of Singing elected 
the following new members: Clara de Rigaud, New York; 
Grace Walsh Piper, New York; Martha Jury Temme, 
New York; Miss M. A. Groff, Philadelphia; Mrs. H. F. 
Browne, Wilmington, Del.; Stephen S. Townsend, Boston, 
Mass.; Frederic Emerson Farrar, Nashville, Tenn.; Harry 
Pepper, Hartford, Conn.; George L. Spaulding, Roselle 
Park, N. J. 


Augusta Cottlow at Oberlin. 

Augusta Cottlow is in Oberlin, Ohio, where she gave a 
recital last night (Tuesday, October 13) at the Oberlin 
University It was a return engagement. By request, 
Miss Cottlow played with the college orchestra Mac- 
Dowell’s second concerto, which she performed so bril- 
liantly at the music festival in Worcester, Mass., October 
2. The pianist is booked for recitals at other educational 


institutions, East and West. 





Hartmann Will Be Here Sunday. 


Arthur Hartmann’s managers, Messrs. Haensel & Jones, 
have received a cable message from him informing them 
that he sailed from Europe on the Holland-American 
line steamship New Amsterdam on October 10, and will 
arrive in New York on October 18. Mr. Hartmann’s open- 
ing event in America will be a recital at Jordan Hall, in 
Boston, October 26 


Geraldine Farrar will give a “farewell” concert at the 
terlin Philharmonie, October 22, and sail for New York 


on October 27 
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Sole Agent 
Concert Direction, DANIEL MAYER, Chatham House, George Street, Hanover Square, W. 


FIRST AMERICAN TOUR 08-09 


HENRY WOLFSOHN 


By special arrangement with 
Daniel Mayer, London, England 





LENA DORIA DEVINE 


TEACHER 
Lampert! method of SINGING and Operatic Repertory 
Teacher of BLANCHE DUFFIELD, Coloratura Soprano, Sousa’s 
Band, Herbert Orchestral Concerts, several seasons; MARIE 
HUETTE, Dramatic Soprano, Metropolitan Grand Opera Co., Italian 
Grand Opera, Italy; BESSIE ABOTT, Soprano, Metropolitan Grand 
Opera Co., Grand Opera, Paris; CLARA M, HAMMER, Coloratura 
Soprano, National Grand Opera Co.; MARIE LOUISE GEHLE, 
Contralto; AIMEE DELANOIX, Coloratura Soprano; FRANCES 
HYDE, Mezsze Soprano; MINNIE MINCK, Soprano; JOSEPH 
WOLF, Baritone; EDWARD W. GRAY, Tenor (Old First Presby 
vwrian Church); ASSUNTA DE ROSA, Coloratura Soprano; and 


many others 
Studio, 136 Fifth Avenue 


OSCAR SAENGER 


TEACHER OF SINGING 
Teacher of Mme. Josephine <eeete, contralto, formerly of 
the Conried Grand Opera Co.;Mme. Marie Rappold, soprano, 
Metropolitain Opere Co.; Mme. Bernice de Pasquali, so- 
prano, Metropolitain Opera Co.; Allen C. Hinck'ey, basso, 
fetropolitain Opera Co.; Léon Rains, basso, Royal Opera 








House, Dresden, Germany; Mme. Sara Anderson, soprano, Grand 
Opera, Australia and Germany; Kathleen Howard, contralto, Grand 
pera Metz Germany; Mme. Carolyn Ortman, soprano, Grand 
Opera Bremer Germany; Irvin Myers, baritone, Grand Opera, 


Italy; Toseph Baernstein-Regneas, Grand Opera, Germany; Elizabeth 
c ard ntralto: Bessie BRowman-Estey, contralt Marie Stoddart- 
Gayier, soprano; Alice Merritt-Cochran, soprano; Elizabeth Blamere 





I ney, sopranc Laura Combs, soprano; Grace Longley, soprano; 
M Potter, contralto; Katherine Hanford, contralto; John 
Yo tenor; George Murphy, tenor; Alfred B. Dickson, tenor; 
Wa 1 Laskey, baritone; Henri G. Scott, basso 





Telephone 3669 Plaza. Studio: 51 East 64th Street, New York 
Will resume teaching September the 28th, 1908 





(ITALIAN METHOD) 
BONCI, the world famous tenor 





says: “Signor Carbone is an « 
ter ef the classic Italian methed, rarely te be found in A 


sick CSA FEESON E: 


THE EMINENT SPECIALIST IN VOICE PRODUCTION 
(For Eleven Seasons Leading Member with Metropolitan Grand Opera Co. in New York.) 
ART OF SINGING FROM BEGINNING TO FINISH 


Carnegie Hall, Suite 601-602, New York 
o a yon & true vocal mas 





GEQRG HENSCHEL 


Repertoire Building and Coaching 
Mid-Winter Season: January, February and March, 1909 


STUDIOS 
834 CARNEGIE HALL 
NEW YORK 


WILLIAM NELSON BURRITT 


Specialist. Teacher of the Voice 
Season 1908-1909 Now Open 





CLARENCE 


930 West End Avenue 
NEW YORK 


Telephone 3928 Riverside 








DD 


CONCERT ORGANIST 


PUPILS RECEIVED 


Management: HAENSEL & JONES 
1 East 42d Street, New York 











Mme. LANGE 


NDORFF 


Mezz0 Soprano-Contralto 


From Royal Opera, Vienna 
and Metropolitan Opera House, New York 


MANAGEMENT: 
R. E. JOHNSTON, St. James Bullding, Broadway and 26th St., New York 





For Terms and Dates Address HENRY WOLFSOHN, 131 East 17th Street 


“BLOOMFIELD ZEISLER 








KATHARINE FISK TO TEACH IN PARIS. 


A short time ago the celebrated contralto, Katharine 
Fisk, gave a delightful and highly successful song recital 
at one of the most musical of the larger salons in Paris, 
the result of which decided the artist to continue her 
musical work here and to make Paris her future home 
On this occasion Mrs. Fisk's recital program, with Mr. 
Edward Falck at the piano, read as follows: 

Lungi dal caro bene.... Secchi 
Schlagende Herzen . Strauss 
Der Tod und das Madchen rte 


Meine Liebe 
Die Lorelei 
Er 

The 
My 
The 


Chinese 


ist grun 


Spirit's Song re: ‘ 
Love Is Like a Red, Red R 
Northern 


Lullaby 


Days 


Loomis 


Oh That We Two Were M Nevin 
There Was an Ancient King Henschel 
Jallade du Désespéré Bemberg 


When a singer of nce and authority 


of Katharine Fisk announces herself to teach, one 





expects 


rom the v 


only one result and t) 1S f ry outset 
So we are hardly surprised to learn that Madame Fisk 
has established herself in Paris as teacher of voice pro 
duction and the singer t 

One of the le ading critics ind 1 cknowl iged au- 
thority on tonal work, has said in his advice to students 


success ful 


she 


nger who has had 

knows how 
and is able to impart that knowledge to others 
In find all 


combined ; 


that the ideal teacher is a si 


career—one who knows how to sing; does 


it, 


Madame Fisk we these qualifications happily 


added to which is a forceful personality, the 





true enthusiasm for work 


work 


h 


courage of her own c tions, 


and a wholesome re spect for of others There 


the 


is no American sing se success has been more 





pro 


in hers, commanding 





nounced or position more 


t only the admiration, but the respect of her colleagues 


mM 
Not only in America. but also in Great Britain ha he 
sung in such concerts s tl London Philharmonic 


where 





she was che sen by Dy il t ! “Bibli che I i¢ 
which the great Bohe nposer orchestrated espe 
cially for the occasion and can to London to conduct; at 
the Norwich and Gloucester Festivals, as leading contralto 
also) for the London Symphony, Roy ( | Society 
Liverpool Philharmonic, Scottish Orchest “olonne 
Orchestra, and the Thomas Orchestra und mdore 
Thomas In 1903 Mrs. Fisk was the leading it 
the World's Fair, wher ! p I Orteo wit 
horus of twelve hundred voices in Gluck’s “Orf 

many oratorio productions and also in miscellaneous con 


VIRGIL 


Under the auspices of The International Society of 
Pianoforte Teachers and Players, MR. and MRS. A. K. 
VIRGIL will givea 





5 Weeks’ Course of Piano Instruction in Pittsburg, Pa. | 


Beginning Tuesday, October 6th. Interviews and enrollment 
Friday, October 2d, and Monday, October 5th. TWO LEC- 
TURES and RECITALS, October ist and 34. Pianist: 
Pasquale Tallarico. Invitation tickets and circulars upon 
application to 
c. Cc. MELLOR, 319 Fifth Avenue ; S. HAMILTON, 531 Wood 
Street; H. KLEBER & BRO., 513 Wood Street 


$. G. BENNETT 


VOCAL INSTRUCTION 





Suite 401, Carnegie Hal! 


AUST 











NEW YORK | 








VIOLINIST 


RECITALS, CONCERTS, MUSICALES, TOURS 


Address GEO. S$. GRENNELL, Manager, 604 26 Street, Brooklyn, WY 
Personal Address, 15 Willow Street, Brookiys, &. Y. 


MRS. CARL ALVES 


mazmz0r4 





AMERICAN CONTRALTO 
VOCAL INSTRUCTION 
PUPILS PREPARED POR CHURCN AND ORATORIO 
Leipsic. Gi Kaiser Wilhelm Str. 1 | 
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certs during that exposition. Her concert career is fresh 


in our 


Lillian Sherwood-NewhKir&k in New York. 


ot our most popular con 





























traltos. next Seasor howeve Madame F sk will ! . * rw Newkirk ger nd teacher of wide 
not appear in America, as she has elected to remain in se : - s West Forty-nintl 
Paris, where her studio-theater will be an artistic center , ote. , 7 . " " : 7 on a — 
At the same time she has accepted a few concert appear Sista . Norwalk, Cons 
: vt She 1s } ‘ t ] t t t Co 

ances in London, but these will be so arranged as not to u acy n 
interrupt the work of teaching nig “ga cg _ ical patrons 

Knowing the entire concert field by actual experience ¢, = ae _ 
and having embraced the greatest advantages that the ~ ,, 

. . Mrs. Newkirk lramatic soprar voice Sh 
world affords, opportunities ava nly to artist Of 1 rec 
her stamp, she is wonderfully qualified not only to teach ; : 2 ; : ; , cee ~ ep . ss 7 Presby 
but also to advise and help young singers and place then ‘ Mev. Dr. Theodore 
in positions of advantage. During the last few seasons ; P . ‘ ‘7 he r P view 
Madame Fisk has devoted much time to recital work, and ; % = and then devote space 
her field has included many colleges and = s« rics N S every branch 

, A few ( ‘ s are enfl 
thro. t the st, and from t source she : : ' 
draws some ve vic that will no doubt be ' ™ paragrap! 
heard before | number of pable teachers : - 
and singers are talled llent posit I gl ! ; os school 
recommendation and advice Laat ak 

When in London singing Madame Fisk w sked t anes 
act as one of the judges for l Sainton-Dolby pr e 
(given for the best vocal work) at the Roy Academy M N 
Peculiar and distinct analytical qualitic mn ry 
tor a cher t possess al d these are not hows 
quired is rare that one finds them M ne Fisk 
combined with so scientific a knowledg Knowing w Mise Wow ' : 
the oratorio tradition and having sung with all the great ; .) , ‘ Barta — 
oratorio conductors of the present day, Madame Fisk is , ' . era eee Sree 
= A é be : ks c ! w \ nems ves ana 
well equipped to give her pupils the benefit of her knowl “oF ' 1 oe - 
“es ’ . Ww is pit ed ama 
ecge te Now that New Yorl 9 Mrs. New 
Associated in her work is Professor Depas, who is the i , + . 
icknowledged master of French diction and mise-en-scéne os 
it the Opéra-Comique and Comédie-Frangaise. This also 
given ter -guplle a Gee conteunilty 1 wets ender ene of Von Niessen-Stone Here. 
the greatest French te ers in Paris \ N ic , oe 
For the front page of this iss Tne M ICAL CouRIER f ' er K \\ ’ r " New 
ible t present a repr duct t portrait f Madame York y t \ Mad . Sy , 
Fisk, which is only just finished. It the work of M ’ ( wi 
Rachel Worrall. one of the most distinguist 1 \ ng t the Nletr ) ' ' ’ 
American painters in Paris les f erly < . 
Katharine Fis! ounts alway among her friends peop } f wil 
f talent and distinction, and I d t know ger Ww ! 
s more appreciated nore le f he tainm ents 
mn LU 
wi Severn Pupil Joins Mead Quartet. 
] ra Wt 4 ; * | | ‘ / \ rr } 
aver Scharwenh C minor symphony w piaye | } t} \ 
cently at Norder Frischen, and scored a rousing © * Mice W emoge 
SUCCESS ! st t ! bb 


Mme. M. A. ARMO 


— SOPRANO —— —-—— 

RAPID AND POSITIVE RESULTS 
VOCAL INSTRUCTION 

From First Technical Rudiments to Highest Stage Perfection 


80 Riverside Drive, New York 


PERSONAL ADDRESS: Mi | | ORD 


79 Halsey Street, Newark, N. J. 
"Phene: 1192 Newark 


ARTHUR NIKISCH 


COACHING FOR LIEDER AND OPERA 


Thomasius Str. 28, LEIPSIC 


ye 7 CE » CONTRALTO 


N 


o> 


"Phone, 2032 River. 


Mezz0 Soprano 


Permerty with Conried Metro- 
politan Opera Company 


Residence : 











Under Exclusive Managemen! of 


HAENSEL & JONES 


No. 1 East 424 Street 
NEW YORK 


BERLIN: 


Saturdays and Mondays 
after October 1 











mse 


Miss McElwee Studio 
21 Mewe Wintertevcsts 








a» 





Ez 
T Management: HENRY WOLFSON 








IN AMERICA 


October 15 to 
December 24 


AUSPICES OF 


WM. KNABE & CO, 


MANAGEMENT : 


BERNHARD ULRICH 


Lyric Theatre, Baitimore 











SPENCER wan 























KNABE PIANO EXCLUSIVELY 
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SHEET MUSIC IN PARIS 


Americans and others residing inor visiting Paris will 
find a large assortment of choice Sheet Music of all 
kinds and instrumental—at MAX ESCHIQG’S 
Sheet Music House, 13 Rue Lafitte, near the 
Boulevard. Representative of Schott, Simrock and 
others. Telephone, 108-14 


vocal 
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readth of tone and warmth of temperament mark her 


iS an artist par excellence 
nn 
Mr 1 Mr Henry Dunman ve returned from a 
mimer ip and reopened thei tudio at 67 Pala 
enue 
r Fe 
| teacher V isic are inal ious iting 
greater interest is shown in voice culture now sin 
the organization of our fine choral societies 
rr 
Phe Iden death t week of Alice Whelpton M« 
Leod, one of Buffal most accomplished pianists and 
deeply felt by her host of friends in the 
vorld M McLeod would have won distine 
cert pianist, being thoroughly equipped, hav 
taught by such eminent instructors as Leschetizky 
| Zeisler, and the Swiss pianist, Rudolph Ganz 
VIRGINIA KEENE 
Mary Hissem de Moss, Soprano. 
! b ) ! t ] \merican s pranti . 4 
t time ‘ tori nd il field 
fe t t} f vould promptly name Mary 
ie M I p ight rs this brilliant 
i pull ind ever-increasing 





\RY TSS MOS 
p ! not i sient la t 
| 
linary t | 1 popularity imistakabl 
1o give an 1 f the wide experience gained in het 
er it 18 o1 essary it f t une wit 
ly , 
Y must organ tion oft mportance, has been 


South and East, 


Spartanburg, the 
Cincinnati, Bach and Louisville festivals. She has sung 
under the batons of Theodore Thomas, Walter Damrosch. 


Emil Paur, Fred Wol 
others 
Madame de M lded materially to her r 
' , 1 


tour of seven 


: GAIL GARDNER 


MEZZO SOPRANO 
European Tour, 1908-9, with the TRIO-CHAIGNEAU 


Frank Van der Stucken and 


putation last 


1 
weeks 


a) 





162 Avenue Victor ee _PARIS 





with the New York Symphony Orchestra. She accom- 
panied the orchestra to the South and to the Pacific Coast 
Her quote the San Francisco 
Call: “Hers is a voice of a kind not much heard in the 
West oratorio is rarely sung. It is pure, 
ind flexible, and follows without effort the tortuous curves 
f the sings great taste and 
is formal and 


success unusual. To 


was 


where clear 


oratorio arias. She with 


purity of correct, and 


[ style; her delivery 


she never leaves the fine line of the pitch.” 

Madame de Moss spent the summer abroad, devoting 
chiefly to recreation, though she also took 
hearing the best 
way of music. The Elgar 


advan 
Con 
concerts 


her time 
that the 


e o 


f opportunities of 
could offer in the 
in Ostend 


tinent 


especially enjoyed. Her coming season, 


of Loudon 


were 


under the direction Charlton, promises to be 


one of marked activity. This week alone Madame de 
Moss is filling seven engagements in New York State 
She is booked for a tour to the South, extending as far 


is Texas 
e eens 
Myrtle Elvyn Gets Ovation at Knox College. 


Myrtle Elvyn played, October 2, for an audience that crowd 


ed to their fullest capacity the auditorium and adjoining rooms 


of the Congregational Church, at Galesburg, Ill. The con 


first in an artist recital series given under 
the auspices of the Knox 


was Miss Elvyn’s second 


cert was the 


College music department It 


appearance in Galesburg and her 


reception proved a veritable ovation, The program given 


below will prove of interest to all lovers of good program 
making: 
Toccata and fug ) I I Revise lose ff 
Childhood Scenes Schuma 
of I gn La nd P es A ( Story 
( M PI g Child, H ky \ I 
ant | Re Att I le, Knight of the 
Hob H « Al oe S Frig M1 
( 1 Fa g Aslee Th Poet S k 
R c, } t 118 Bra 
Ballade, A fi , Chopi 
Nocturr I Chopin 
Scherz B minor, of ( Chopir 
“Ra ) Poldinj 


yD ‘ Poldir 
Liebesnovelle (new) Erich J. Wolff 


March W MacDowe!l 
De ¢ t Mac Dowel 
Rhapsod ( Dohnanyt 
Spinning Seng, fr Flying Dutch W agner-Liszt 
Mephist Waltzes, from Ler s Faust . Liszt 


Miss hook- 


States, is filling out 


The Philip Ray Elvyn's 


charge for the 


Agency, which has 
North Central 


ing in 
a big season for this decidedly successful pianist 
Effie Stewart in Opera Again. 
Effie Stewart, the soprano whose success with the Sav 


se English Opera Company at the American Theater ten 


ig 
years ago is recalled by many, has just filled a ,three 
weeks engagement at Hippodrome, in Cleveland, Ohio, 


Miss 
week to sing at a number of 
New York About the 


return to Cleveland she has 


part of Elsa in “Lohengrin.” Stewart 
New York last 
New Jersey and 
of the month she will 
been booked to 


1 


the opera of that name, 


nging the 


returned to 
recitals in end 
where 

. aa eS 
sing Fli innhauser,” Tose 


} 


raheth in “| 
ner ct 


and ot imatic soprano roles 
have one f the best seasons 
in Mount Vernon 


Stewart filled last month 


She is in fine voice, and will 
} his, 
in her career A song recital Oho, 


another engagement Mis 


Maconda Opened Season in Lincoln. 


Madame Maconda opened her concert season at Lincoln 
Neb., 12. She has 


tour, and d the season will sing in all sections of 


October been booked for an extended 
uring 


the country 


Mme. OLGA de NEVOSKY 


(PUPIL OF FRANCESCO LAMPERTI) 
Sole Teacher in Paris of the Celebrated Lamperti Method 
of Voice Culture. 
Special Training for Opera and Oratorio in French, 
German, Italian and English. 


10 Rue Eugéne Flachat (Place Wagram), Paris 








PA RIS ADVERTISEMENTS 





DOSSERT VOCAL STUDIOS 


PARIS: S7bia, 
Cable Address: 


RUE SPONTINI 
“FF radosser."* 


YORK REPRESENTATIVE 
1205 Carnegie Hall 





ALICE 
VAN 


Contralto 


THE ART OF SINGING 
REPERTOIRE 
German Lyric Diction 


SUAR SEAGLE ©: 


87 RUE DES SABLONS, PARIS 





VOCAL 
ea 


of 








Prepared 


wicet SWAYNE 


89 Rue de Prony (Parc Monceau), Paris 


Mme. Regina de Sales 


SINGER AND TEACHER 
Voice Culture from First Rudiments to Highest Finish. Pupils 
trained oe =. Oratorio and Concert. Experts for Diction, Lan- 
guages an 


Villa Stella, 30 Rue Guersant, Paris 














King Clark Studios 


8 RUE BUGEAUD, PARIS 


Cable Address: ‘PRANARK, PARIS" 
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The Dunning System of Music Study. 


“ 


Archer Gibson's Advice to Organists and Builders. 


Miss Eyre Played Before Rear Admiral Evans, 
Retired. 
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PBLUMENBERG, editor in chief of THE 
York from 


Marc A. 
MusicaL Courter, arrived in New 
Paris last Friday on the Lusitania. 


“SaRASATE, the violinist, never wrote a letter,” 
says the London correspondent of the New York 
Sun. We have several in THe Musica CourRIER 
offices. 


FRANK GRAY GRISWOLD Is reported as contem- 


plating resigning from the Board of Directors of 
the Metropolitan Opera Company and is to be suc- 
ceeded by Clarence Mackay. 


CyHopin’s birthday is on the same day as George 


Washington's, 
as enduring as that of the Father of his Country. 


February 22, and his fame will be 


Both men achieved independence, one national, the 
other musical. 


I-xir from our daily papers the pictures of base 


ball “stars” and enter those of the operatic “stars.” 


ge Cohan remarks in his latest play at the 


\s Geor 
New York Theater: “We Americans always have 
vot to be making somebody famous.” It might as 
well be the opera singers from over the seas. 


Garri-Casazza reached New York last Sunday 
on the Touraine and at once assumed his active 
duties as manager of the Metropolitan Opera. He 
announced that the first novelty in the Italian reper- 
“Le Villi,” with Alda, Boncei 


and Campanari, under Toscanini’s direction In 


tory will be Puccini's 
“Cavalleria Rusticana,” Destinn is to sing Santuzza 
and Caruso the role of Turiddu, for the first time. 
loscanini’s debut as a Wagner conductor will be 


} 


ie in “Gétterdimmerung,” with Fremstad, 


Schmedes and Feinhals in the cast. Other works 
scheduled for his baton are “Tristan and Isolde,” 
and ‘“‘Habanera,” with Maria Gay. 


Conpuctror Frepiter, new head of the Boston 
Svmphony Orchestra, said in an interview at Bos- 
ton: “No conductor can satisfy every one. I do 
not approve of the ‘historical program,’ for instance, 
showing the growth of the symphony; nor the ‘na 
tional program? Scandinavian, French or Russian 
\ concert should be full of 
contrast lo hold the attention of your hearers 


\ll are monotonous. 
throughout is the great secret No program should 


chiefly of unfamiliar works.” Fiedler car- 


consist ( 


ried out his ideas successfully it the opening soston 


Symphony concerts last week, a full description of 
which will be found in a special report on another 


page of THe Musicar Courier. 


HerMAN@ Krrrin’s series of popular Sunday af- 
ternoon concerts are providing an opportunity for 
artists to be heard in New York under the proper 
artistic environment. ‘The New German Theater, 
\ladison avenue and Fifty-ninth street, where the 


concerts take place, is a beautiful playhouse, with 


in auditorium of symmetrical dimensions for the 
presentation of chamber and other music at its best. 
rhis musical enterprise will prove something more 
than a plan to give Sunday afternoon concerts for 
the musical multitude. In the twenty-eight pro- 
erams that are to follow, New Yorkers will hear 
many celebrated singers, pianists and violinists, and 
they will also hear debutants who are worthy of a 
hearing. If America is ever to grow more rapidly 
musically, it will be through popular concerts of 
this character. Young singers and instrumentalists 
must and ought to be encouraged, and it is through 
this enterprise that they will be assisted to advance 
in their art. All honor then to the men and women 
prominent in society for lending their support to 


Mr. Klein in his endeavor. Best of all, Mr. Klein 


opened his concerts without resorting to the absurd 





dead head system. The German Theater might 
have been “packed” for the past concerts if the 
managers had resorted to the customary methods of 
calling in the irrepressible hangers on at New York 
concerts. While the managers did. not succeed as 
yet in’ crowding their theater, those who attended 
paid for their tickets. It is far better to have an 
audience of four hundred persons who exchanged 
good money at the box office for their tickets, than 
to invite a thousand to come in without payment. 
lhe people who pay for their tickets appreciate con- 
certs, while the “dead heads” only continue in their 
wholesale denunciations and hypercriticisms. 


THe recent accident to Emmy Destinn occurred 
on the stage at Prague in “Carmen,” and her Berlin 
engagements for the following week had to be can- 
celled 
paper 
ent whereabouts are unknown—even to the Berlin 
She was to open the season 


as already and originally published in this 
and she has not appeared since. Her pres- 
(Ipera management. 
at the Metropolitan Opera House here as Aida, and 
it seems hard that she is to be supplanted by Eames 
in the role. Efforts should be made to have her 
here, for we wish no more skating on the Nile. Ice 
on that river once in thirty centuries is sufficient. 
The German papers said it was “Gehirnerschut- 
terung” with Destinn, and Gehirnerschiitterung is 
such a long word that we are tempted not to repeat 
it, especially as we hope the trouble is not really 


Gehirnerschutterung. 


THERE are statements made to the effect that 
Jean de Reszke is to assume the control of the 
Opera at Warsaw. The situation in Paris is ex- 
ceedingly embarrassing, for there is no opportunity 
for de Reszke pupils to secure engagements at the 
(pera, merely as such. At Warsaw, where de 
Reszke would have the influence, the pupils would 
get debuts and appearances and real tests could be 
made. As it stands today it is impossible to decide 
whether Jean de Reszke is a capable master of voice 
culture so far as actual results before the public on 
part of his pupils go, and that certainly constitutes 
an injustice toward him, after nearly five years of 
effort on his part. Unfortunately many pupils went 
to de Reszke under the impression that he could 
place them, but the Conservatoire graduates have 
first call in France, and this very situation operates 
viciously against any one attempting to supplant 
them. De Reszke at Warsaw would certainly be an 
interesting figure as opera manager. Certainly bet- 
ter than in Paris with the opera camarilla against 
him. 


lure megaphone basso of the automobile called 
“Seeing New York,” which carries strange people 
about the town, calls out through his lung rein- 
forcer as the car stops at Carnegie Hall: “This is 
the music hall erected by Andrew Carnegie, where 
through his philanthropy free concerts are given 
afternoon and evening for musical culture, and 
back here is the great wing containing hundreds of 
musical studios where musicians can give and take 
lessons without any expense to them, all through 
\ndrew Carnegie’s munificence.” The rent of 
Carnegie Music Hall has just been raised and so 
have the rents of the studios been advanced in 
price, and the stage still continues to look like a 
barn when artists give recitals, not even a palm be- 
ing displayed. Mr. Carnegie, who 1s not anxious 
for this kind of advertising, has no time to request 
the “Seeing New York” companies to tell the 
stranger the truth, and for that reason we assume 
the grateful task. One of these days New York 
will have a proper kind of a symphony and con- 
cert hall, and we believe we could put our hands 
on the shoulder of the man who will build it, if we 


knew who he is. 











CRING 


existence Ot 


fully fifteen vears of the 


this paper, | have dev 


part of each year to the question of circulat 


the United States and Europe, and now on 


return from the other side (where | spen 


my 
considerable time each veat 
1 


the clientele of this paper that I have final 


succeeded in placing Tne Musica Co rT 
Kurope, and even outside of Europe, in ever 
city that has any musical pretensions 
vhere music has become 1 qu stion ot ( that 
passing interest iat Musica ( OURIEI 
circulation in Europe exceeds that of an 
other weekly paper published in America Phere 


is nothing like it is spoken of in Europe as it is in this 


country—as a part of the musical machinery 


In this country THe Musicar Cort 


such an extent as to make the 
] 


GIsScUuSSION 18 ¢ 


, 
subject obviously a supererogaty 


so tar as its oncerned Thirty ve: 


incessant labor in the direction of circulationh 


Musical CourIeR far above any comparative possibility 


} ' } 


stands alone Sul Cneris incomparable, ana mm oniyv as lar a i] 





A 


tremendous number of readers is concerned, but also for the solid 





ity of its subscription and reading constituen which b 
down deep in the history of the nation now. | could not say how 
many hundred thousand people in this world are now reading th 
paper every week, but it is virtually the whol usical world. It 
is an unprecedented state of affairs and it has led me to the e 


clusion I made within time. to seek som 


a comparatively short 


definite rest in connection with the more serious wo 


been done for so many years past now with these publications 


Tune Musica Courier Company The task is virtually ec 
nleted so far as I am concerned. With the whole world rea 
this paper every week and its policy and principles thoroug]l 


established and in sympathy with the best elements of the musical 


fraternity, all that is necessary now is to allow the paper to work 
out its own evolution on its past principles 
. 
Strauss and Kalisch. 
Mr. Kalisch, of London, is one of the better known mus 


critics of that city, a man who has made special studies 1n music 























that are of great interest Recently, in speaking 
Strauss, he made the following suggestions: 
Chere is no point wl ¢ ‘ é 
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honest whether this statement is made « 
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int to secure evidence of the truth or falsity of 


such statement. This is no reflection whatever upon 


honest publisher, because the | 


onest publisher 


r not. 


There are some honest publishers and there are 
ne who have given fees voluntarily to composers 
ut being in duty bound to do so under any 


a contract or understanding, and it is not 
necessary for the honest publisher to read this. 
ling it still leaves him honest if he is honest, 


as it continues the mental state and acts of the 


me The questior1 Ss, What ts the compos rs 
ense attitude t ird these matters ? 

posers are just as rare as honest pub 

hers, and this has become dicta in the music pro 

1 It is only necessary to point to the few 


FOSCANIN 
csst rie to show how few there are, and the 
at ire not th *b tter ones eithet 
\s to Sonzogno having rescued Italy and the Ital- 
composer, the writer of the above letter should 
told that, while Son ono deserves a great deal 
credit for his enterprise it was a pure ly selfish 
ter ind the Italian publisher holds the CODY 
hts, and no copyrighted opera of his can be given 


country unless tribute is paid to Mr. Son 


in the wa f a percentage, besides the pur 

hase of the material, as it is called, for the opera, 
uch, for instance, as the scores and the parts of the 
rchestra, and the chorus, and the principals, and 
aterial,” as it is generally known in Europe, 

vy kind 1 yperatic performance, which 
netimes reaches thousands of dollars per per 
nee, and a good percentage for each repetition 


While Sonzogno was, from a European point of 


GVA 


view, very wealthy when he began this, being the 
owner of a paper called “I! Secolo,” a daily paper in 
Milan, vet there is no question that he has made a 
great many thousands and hundreds of thousands of 
liras since he has taken up this younger line of Ital- 
ian composers, and this is one of the best things that 
has happened for Italy. We want Sonzognos, we 
want men who deliberately invest money in music to 
make money out of it. They certainly would not in- 
vest money in music if they thought there were any 
hance of losing it. The only person who is apt to 
invest money with the intention of losing, if he has 
any to invest, is the musician, but a man who wishes 
to add to the interest and advancement of any art 


should always be welcome. If he is of that selfish, 


calculating nature that expects a 
monetary reward for an invest- 
ment, he will make a success of it 

it least, the chances are in his 
favor, and the musician and public 
will benefit. That is the ideal. 
Our false conceptions of ideals are 
not responsible for the existence of 
people who are mentally gifted 
with a strong and healthy equilib 
rium. They still exist, notwith- 
standing those stupid ideals, ideals 
that exist only in the air, and not 
even that air in which the Wright 
brothers are attending strictly to 
business; ideals that have no prac- 
tical basis; that never can become 
realized. Dreams are pleasant, 
especi. lly when they are pleasant 
creams, but there is a distinct dif 
ference between dreams and ideals 
Most of the ideals that are enter 
tained and indulged in by many 
artists and by most artists are of 
the dream nature, utterly and abso 
lutely impracticable in this practical 
world of ours, that requires neces 
sities first before we can enter into 
the realms of mental luxuries or 
others, 

Sonzogno, in making money for 
himself, made money for many 
others, and Richard Strauss is do- 
ing the same, although there are 
some losses always in connection 
with these matters, vet in the gen 
eral average there must be a profit 
in many directions, for otherwise 
the enterprise—for such it is 
must cease entering and end priz 
ing. There is no possible escape 
from the continued inundation of 
cheap music, music not only cheap 
so far as the price of it is con 
cerned, but cheap as to quality of 
music. The public at large has no 
conception of classical music, the 


percentage of human beings cogni- 


ant of such a thing being limited to but a few 
people in each community, to a few thousands in 
large cities, and relatively so all over the globe 
Phere should be twenty-five papers like THe Mt 

SICAL COURIER instead of only one. That would be 
an evidence that there is some interest taken in the 


great art of classical music. 


New York Orchestra. 


\ member of our orchestras during many vears 


past, and a man who understands the situation very 


1, sends the following letter to this paper: 
The Musical Courter 
\s a former principal member for many years 
f the Boston Symphony, New York Philhar 
nic and the reorganizer of the New York Sym 


phony Orchestra, I feel that it is only just that 
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Ouls 


ul consideration 


follows 


does the 
ment that the 


the composer and publisher of 


their publication, and 


onsent quite 


species of protection 


conception, apart 


for copyright 





given 
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(namely, that the com- 


be given control of his intangible idea to 


equal ethical and 
, such as authors of books, 
the inevitab'e 


this 


leads to 
inderneath all wide 
ind misleading propaganda 
whose object is that of 
y, reactionary and revolting 
from some 
wn. Does the Lon- 


the impression that 


‘arliament acted without due considera- 


sly provided in “‘an act to amend 


copyright (August 4, 


includes any electrotype 


matrices, transfers, or nega 


Lise d 


for printing or re 


musical work; Provided, 


s ‘pirated copies’ and ‘plates’ shall 


this act, be deemed to in- 
used 


cords used for the repro 
the 


for playing me 


matrices or other ap- 


olls or records respectively 


Impression that this lucid ex 


of the English Parliament 

h vexed question was only adopted 
discussion and exhaustive 

vhich every possible phase of the 


In addition 


the construction of 


the civilized world which 


upon the proposition involved 


Pelegraph find au 


law 1s an anomaly 


lelegraph extend its great svm 


Music ¢ 


that the author and publisher of a 
wk have the same ethical and moral rights to 


¢ practical application of the recipes 


not ever, 


does 
1 omelet according to the 
cook book the idea ot 


use 


as much as does 


nical reproducer of music at present? 

ser is entitled to protection 
conception, apart from the tangible 
copyright, by what process of rea 


graph assume that he is the only 


Is not 


opyright upon plans and 


s 


a building equally entitled to pro 


the 
A physician 


trom 


iscovered medicine in a 


subject is certainly as much 


ie control of his mental conception (the 


composer of a piece ol 


governments grant copyrights / 


are told that copyrights are 


benefit the public derives 


ve disseminated through publica 
; but if the public is to be prevented 
knowledge thus disseminated, where 
come in 

musical works, this benefit to the 
dy been alarmingly curtailed in both 


| the United States by giving control of 


Y the music into the hands 


fa copyright, and, as it is only a ques- 


of any kind of performance 


In that case, the orig- 


a copyright at all would 


and a musical copyright would 


uunty granted at the expense of the 


the powerful influence back of 
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this ridiculous agitation seem to demand only copy- 
right protection, for it seems almost incredible that 
they should not be aware of the fact that protection 
for the composer of music against the reproduction 
of his idea by mechanical means is a matter easy of 
accomplishment without opening “Pandora’s box” 
by such a ridiculous proposition as trying to create 
property rights in and to an intangible idea by copy- 
right enactment. 

The question involved has never been so clearly 
and convincingly stated as it was in a masterly opin- 
Bradley, of the United 
States Supreme Court, in announcing the unani- 


ion delivered by Justice 


mous decision of the court in the Baker vs. Selden 


(101 U.S. 99) (1880), in which the following 


case 
significant statements appear : 
“To give to the author of the book an exclusive 


property in the art described therein, when no ex- 


amination of its novelty has ever been officially 


made, would be a surprise and a fraud upon the 


public. That is the province of letters patent, not 


of copyright. The claim to an invention or discov- 


ery of an art or manufacture must be subjected to 
the examination of the Patent Office before an ex 


clusive right therein can be obtained, and it can 


the govern 


trom g 


only be secured by a_ patent 
ment, 

“The deseription of the art in a book, though en- 
titled to the benefit of copyright, lays no foundation 
for any claim to the art itself. The object of the 
The object of the other is use 
The lat 


ter can only be secured, if it can be secured at all, 


one 1s explanation 


lhe former may be secured by copyright. 


by letters patent.” 

Phe “art described” in a printed sheet of music is, 
hy a certain series of symbols, conveying to those 
skilled in the art a description or explanation of how 
to produce a certain series of sounds. According to 
the above and other decisions equally authoritative 
both English and American, the copyright cannot 
protect the “art described’ —1. e., the musical sounds 
in this case. The copyrighted sheet of music, there- 
fore, is a description or explanation of a certain 
This is the only information which 


If these 


series of sounds. 
it can be said to convey to the public. 
sounds are reproduced by mechanical means, it must 
be obvious that some other form of protection than 
copyright must be found, for the very object of 
granting a copyright will be lost by preventing the 
public from using the printed music symbols to pro- 
duce the series of sounds, which is the only purpose 
of the printed sheets. 

We wish to assure the Telegraph that the ques- 
tion is already settled, both in England, by the para- 
graph we have already quoted from the English law, 
and in this country, by every court up to and includ- 
ing the United States Supreme Court, and in every 
case by unanimous opinions. The question is as 


rigidly fixed as the rock of Gibraltar. 


THE SEASON IS ON. 


These are some of the impending musical events 


in New York: 
October 18—Hermann Klein Sunday concert. 
October 18—Gadski. 
October 19—Sauer (with Philadelphia Orches- 


tra). 

October 24——Chaminade 
October 25—Hermann Klein Concert. 
Lhévinne. 

New York Symphony. 


Hermann Klein Concert. 


October 31 
November 1 
November 1 
November 5—-Boston Symphony. 
November 7—Boston Symphony. 


November 8—New York Symphony (Spalding 


debut ). 


November 8—Hermann Klein Concert. 


November 9— Manhattan Opera opening. 


November 10—New York Symphony (Spalding, 
St vloist RB 
Sembrich, 


Manhattan Opera. 


November 10 
November 11 





November 13—Philharmonic Society. 
November 13—Manhattan Opera. 
November 13—Kneisel Quartet. 
14—Philharmonic Society. 
15—New York Symphony. 
15—Hermann Klein Concert. 
16—Metropolitan Opera opening. 


November 
November 
November 
November 
16—Manhattan Opera. 

18— Manhattan Opera. 

1i8—Metropolitan Opera. 


November 
November 
November 
19—Volpe Symphony. 

20— Manhattan Opera. 

20— Metropolitan Opera. 
21—Metropolitan Opera. 


November 
November 
November 
November 


November 21—Manhattan Opera. 
November 22—New York Symphony. 
November 22—Hermann Klein. 


November 23—Metropolitan Opera. 
23—Manhattan Opera. 


24—New York Symphony. 


Ne »vermber 
November 


November 25— Manhattan Opera. 
November 25— Metropolitan Opera. 
November 27— Philharmonic. 


—Manhattan Opera. 
Metropolitan Opera. 


November 27 
November 27 
November 28 
November 28 
November 28- 


Philharmonic. 
Metropolitan Opera. 
Manhattan. Opera. 


November 29—New York Symphony. 
November 29—Hermann Klein. 
November 30—Manhattan Opera. 
November 30—Metropolitan Opera. 


December 1—Marguilies Trio. 


December 10—Olive Mead Quartet. 
December 12—Fannie Bloomfield Zeisler. 
December 17—Elman debut. 


January 24, 1909—Germaine Schnitzer. 
February 10—Hess-Schroeder Quartet. 
March 6 


March 17 


Eames-Gogorza matinee. 
New York Symphony (Mahler, con- 
luctor). 


March 24—New York Symphony (Mahler, con- 


luctor ). 

March 31—New York Symphony (Mahler, con- 
luctor ). 

\pril 3—New York Symphony (Mahler, con- 


ductor). 

Che Metropolitan and Manhattan dates are given 
mly until December, but of course the performances 
at those houses will continue until the spring. There 
will also be opera on Tuesdays and Thursdays 
(dates not enumerated in foregoing list) and con 
certs at both opera houses every Sunday evening. In 
addition, scores of other concerts are certain to be 
announced as the musical calendar moves on. 


MUSIC AND THE MAGISTRATE. 
The following amusing news story was in the 
New York Herald last Sunday: 
Tony Angelo had not saved any trouble for the police of 


the new Tenderloin station. Two of the policemen who ap 


peared as complainants said he had given them a great 
deal of trouble by trundling his hand organ at night to a 
point in the street exactly in front of the new police sta 
tion and there playing his repertory over and over again 

“What did you play?” he was asked 

“| dunno,” said Angelo; “I just turn the crank.” 

“You don't know the names of the selections you played ?” 
“T just turn the crank.” . 

“What did he play, officer?” 

“A lot of chestnuts,” said the policeman. “A lot of tunes 
that the copyright has run out on, like “Two Little Girls in 
Blue.” 

“You are fined $1,” said the magistrate 
thy for an organ grinder that does not know what he grinds. 
You are probably tone 
They have 


“I have no sympa- 


\ll that music sounds alike to you 
These policemen have sensitive ears. 
been bothered. Don't do it again.” 

“His Honor says,” said Policeman John Cavanagh on the 


deaf 


bridge, interpreting as before, “that if you don’t get some 
new stuff the lads at the station house will throw bricks at 
you. Get along.” 

There are many singers (including some well 
known ones) who do not know the key of the songs 


they sing. Why, then, fine an organ grinder: 
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to the sporting 
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Olympic Marathon at 


Marathon is of greatest interest 


readers of these columns Our 


special correspondent has drawn lifelike pictures of 
the various contests, and they are submitted on this 
page without shame or price First of all we have 


Gatti-Casazza doing that remarkable long jump 


which excited the admiration of the entire musical 
witnessed in 
the by 


The tug of war has not been quite 


world. The finest juggling feat ever 


the musical arena was also sketched o1 


spot 
our staff artist. 
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monarchy! Professor Heermann is enthusiastic 


about 
and says of him: “He does not belong to the kind 


remark, ‘Leur 


, 


cul 


of prodigies of whom one might 


' ' , , 
taient samoimadrit a mesure que pantaion 


saggrandit.” Professor Heermann will play here 


of the 


] 


H] 


at one ermann Klein Sunday concerts on 
March 14, and is trving to get Joseffy to co-operate 
with him in a new sonata bv a modern German 





composer. 
re Fr FF 


President Roosevelt is to yet a dollar a wo 


} 


his articles on African hunting. This recalls the an 


ecdote of Kipling, who once received a letter from 


an admirer to this effect ‘Dear Sir—I hear that 
you now are getting a shilling a word for your writ 
ings. Inclosed find a shilling, for which please send 
me one word.” The author sent his patron a slip of 


paper on which he had written “Thanks.” Apropos 


the rate of $1 per word is not as excessive as the 


a we & Oe far v9 a. 
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When Lord Ran 
dolph Churchill made his famous trip into the dark 


est Orient, the | 


\merican press seems to think it 


} 
Anaon 


limes paid him £1 ($5) per 


word for his descriptive articles of the tour. It 


] 


Saldi, 


1s 
too, that Richard Strauss has some such system 


of computing the prices he asks for his composi 


tions. He charges so much per note, but makes no 


(ex3 
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rHit LONG IUMP 
decided as yet, but a snapshot of the struggle in rebate for rests, of which there are but few lied 
progress will not come in amiss. J. Pierpont Mor notes have to be paid for at the full rate 


gan hurling the weight of his influence 


lome also inspired our draughtsman to 


against Sa 


one of his 


finest flights. Hammerstein is seen in a thrilling 


The most noteworthy in 


Melba and Tetraz 


tight rope performance. 
our series of illustrations shows 
zini fighting out a contest in the clouds, each trying 
to rise higher than her rival. It was generally agreed 


that this spectacle furnished the keenest struggle in 


the entire Musical Marathon 
zee 
Prof. Hugo Heermann returned from Europe 
recently and came back filled with ozone, energy 
and a stock of interesting musical gossip from 
abroad. He says that in Dresden he asked the 
prima donna of the Royal Opera there why 
“Louise” is not given in the Saxon capital “B 
cause,” explained the lady, “it is not desired to of 
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ORGE HAMLIN, TENOR, SONG RECITAL. and meter of art value lf there 1s any other meter we 


would like to know the name of it 





; ‘ -— ug Walter Rummell’s “Twilight” is an effective song, show 
t Ver t in 1 1 : 
ing careful and thoughtful treatment of a very beautiful 
ng havin’ subject. Mr. Salter’s “Lamp of Love” is far above the 
us - es usual type of lyri ind altogether the American composer 
we OAS CNG figures under Mr. Hamilin’s treatment to the advantage of 
: : musiciat who are daily disclosing the possession of 
“yy e tl rdinar rift 
1 
tly d CABLE AND MAIL. 
I I J t Spencer, D id S p und others 
ged t Oct r 20 der the a vices of Geral 
: ( | t ‘ ert at Pl irmonie Ha Berlit for the 
t , I f Berlin Cripple Home 
J M t wife | ettled at 
‘ alas | | mM their fu n 
Spalding, t \ ical iolinist to cot 
dian { 1 this country t eason, 1s booking rapidly and 
: I f tl rprise of the 1 
| \ Chicago pianist, a young lady of talent 
n deb In Ber I! 
re Har fe for the VW { Sunday evening 
sa tter rt at Ca gie H 
t | n ? Walter and William Morse Rumm« ons of the late 
I Run l, grandsons of the la S. F. B. Morse of 
P t { ) ind electr Tarn wave t plano ind violin 
tal at Beethe Hall. Berlir ect Further reports 
, t ' me thr THe Mt AL RIER regular Berlir 
‘ 
ist (,atti-( " director { t Metropolitan Opera 
In that House. and Setti, « rus director rrived on the Touraine 
Now n Saturday he daily papers have been interviewing M 
~~ Catti-( nd tl m tatem hat have be 
N nace ne before ha wain been repeated in the daily 
. ao pr nt t | tio : 4 e who do not reac 
: ! reiteratiot No doubt Mr. Gatti-Ca ' is tired 
| int fi th} the re 
Mi Rollie Borden-l \ I rie tron he | ropean 
) trip on I is on Saturday 1 lent spirt 
‘*THE GOLDEN BUTTERFLY.” 
G 
) ( RR | had a ippor nit n Monday nicht 
iH ith t peration of t libretto | larry B. Smith, to 
' “0 pt test ct opera Phe Golde Buttertly it 
Re the | vdwa 1] \s this paper goes to pre late 
\londa ioht, it impossible to enter into details re 
rain the \ f the work musically. but there 1 suth 
_ ient time t y that de Koven has composed an opera 
W vhich is not merely based on the diminished seventh chord 
ind tl riads of the major; in fact, there are moment 
when he gets dangerously near grand opera It is 
. ive ple f musical work, studded with solos and 
N , t nber Fi r ete ot great comic opera 
' o | the orchestration is very up to date and piquant 
\ R The dramatic movement ire on a higher level than are 
I nal ial'y in comic opera, but it ts impossible to 
nter into the particular t tl moment The opera was 
‘ tifully mounted, and must be recorded i triumph 
f kk ld de Kove 
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| _ 
wit istained middle portion, ending im major im 
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if W Were Horse is likewise im minor key tm large 
rt sidhiary 1 verment original in melody and chang 
k e t tt witt 1 he'd saddle 
ent nd appropriate bass figure at this point 
sh kK fect, the tire piece being lively and of a 
ture. Tenors sing to B flat, second basses to 
: ‘ ne unacconipal ed 
[Siegmund GrossKopf, Violinist and Teacher. 
Siew (; sskopt violinist nd_ teacl establ ed 
\l ( 
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R \ \ franktort t M: } His crede 
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\lay cl d Max Schwarz (1902 from Fr 
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{ ] e | «. Trova Ist nductor at Han 
tthe A burg ldit to criticisms from several of the leading 
N i \ (; kopt will play a meerts and will gi 
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Mrian, Italy, September 15, 1908 


mi, has had a fine suc 





The new opera, “Nora,” by Lupo 

s in his own native town of Lucca The curtain calls 
umbered twenty-nine 

nRre 

The Italo-Argentine ‘Trust has absorbed almost all the 
principal theaters for the next carnival season. Even the 
mall town of Trani will have forty performances under 
the auspices of the trust; the operas are to be “Pescatori 
di Perle,” “Carmen,” “Mignon,” “Siberia.” All to be given 
with great luxury of scenery and costumes 


lhe Italians feel rather angry over Caruso’s leaving Italy 





ltogether and establishing himself in London. He has al 
ready sold his villa in Florence and several patches of real 
estate he had around Naples, so it is rumored 

vr Fr 


By the way, Caruso, while visiting the “Grotta Azzurra” 
(Blue Grotto) in the Gulf of Naples was recognized by a 
t of foreigners, who begged him to sing something in 
the grotto He condescended, and the listeners were not 
only delighted with the sound of the tenor’s voice, but also 
by the beautiful echo 
| an nd 
The young composer and conductor, Panizza, has had a 
fine success with his opera, “Aurora,” at Buenos Ayres 
nner 
Paolo Tosti, after the festivities given in his honor at 
native town of Ortona, left for London, where he says 
to work on three new songs to be finished within this 
vear He has declared that the rest of his days he desire 


to live in Ortona, and to that purpose he has already bought 


\ 


some land facing the sea, on which he will shortly erect 





nnre 
The one hundredth recurrence of the foundation of the 
Ricord: publishing establishment was the occasion of a 


ly reumon of the whole family and intimate friends, who, 


uned by all the workmen of the establishment, made 


delightful trip on Lake Como, crossing it in all its length 


ommander Gratio Ricord: at the dinner made a_ fine 
peech. He has been decorated with the high Mauritian 
order by the King 


rFrP 
Mingardi, successor of Gatti-Casazza at La Seala, is 


still hearing artists 
° 


rr 
, 


Verme opened for the fall season with “La Bo 





The D:; 
heme ( Puecini's) Miss de Lis was taken ill and could 


not continue in the part of Mimi, Signoria Caprile taking 





her place Che performances continue wi increasing suc 
cess, both artistic and financial Carmen’ is promised for 
the 20th, with Bressler-Gianoli, who created a sensation at 


New York Manhattan through her realistic interpreta 





n The impression that Maria Gay will make in New 


York 1s awaited with interest, as her Carmen was much 


Maestro Giovanni Castella has every reason to be 





proud of his pupil, Enrico Areson, the dramatic tenor, who 
made such a successful debut at Mirandola as Samson in 


Samson and Delilah He is to sing Othello at Ferrara 


Lucia Baragl, whose vocal school was prospering, died 
ecently, and many are the pupils who regret her passing 


a ee oe 


Goodson Touring Australia and New Zealand. 

Katharine’ Goodson, the English pianist, whose work 
is so well known through two successful American tours, 
comes back in January by way of the Pacific Coast. Miss 
Goodson is now making a tour of Australia and New 
Zealand, and reports from those countries indicate that 


here are as pronounced as in Europe and 


iw oft the novelties to be performed at the Nuikisch 


concerts in Berlin are a new symphony by Akos von Butty 


y and the “Kaleidoscope” variations 
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The young violinist will appear in America in December, many concerts having been booked for him. 
His father, who always travels with his son, will accompany him on his tour, and his Manager, Daniel Mayer, whose interest 
in the young man has been so keenly shown all through his career, also goes to America with the party. 
The notices appended are those from his recent appearance at Worcester in the Three Choirs Festival. 
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one before the Schubert Club in St. Paul, March 10. Ow- 
ing to conflicting dates, Madame Blye was obliged to cancel 
her engagement to play with the St. Paul Symphony Or 
chestra, January 17. 
| a 

Demorest, a very talented young organist. 
gave a recital at Trinity Episcopal Church on October 
5 Mr. Demorest, who is a member of the faculty of 
the Mary Wood Chase School of Piano Playing, where 
theory and composition, is one of 


Charles H 


he teaches harmony, 
the younger members of the profession in Chicago with 
a bright future before him. Mr. Demorest’s program was 
very interesting, containing one of his own original com 
“Pastoral”; the largo from “The New World 
Symphony,” by Dvorak; prelude to the late F. G. Glea- 
son’s “Otho Visconti”; “Sonata in the Style of Handel,” 
by W. Wolstenholme, and the Dubois “Triumphal March.” 
Although the organ on which Mr. Demorest was com- 
pelled to give his recital was not a modern instrument, 


positions, 


he, however, demonstrated his taste and musical feeling 
ind sound musicianship. He was assisted by Harry C. 
Cassidy, tenor 
| a 

Arthur Burton, baritone, who holds a position in Chi 
cago second to none as an artistic interpreter of song 
literature and who has a voice of most sympathetic qual- 
ity which he manages with great command, is one of the 
very busy teachers, having nearly his entire time booked 
at the present date, the greater percentage of his pupils 
being those who have studied several previous seasons 
with him. Although Mr. Burton devotes but a small por- 
tion of his time to concert work, he has several inter 
sting engagements for this coming season. 

RRR 
Walter Spry gave a recital at the Evanston Country 
Club on October 9 
nme 

Frederik Frederiksen will give a joint 
Columbia Damen Club on November 


Mr. and Mrs 
recital before the 
5. Following is the program to be given by Mr. Fred 
eriksen’s pupils on October 22: 


Concerto for two violins in D minor 2 . Bac 
Clarence Evans and Arthur Uhe 

Elegie, 48 em, ies Sauret 
Emma Wi 

Rallade Moskowski 

Susie Hammond 

\irs Russes ; Wieniawski 
Arthur Uhe 

Concertin yp. 28, A minor.. Sitt 
Pearl Hin ke | 

. Gade 


Capriccio TREETEPETT TET TTT . 

Clarence Berens 
Polonaise in A major er Wieniawski 
Jenjamin Paley 


An ensemble number, Morceau Melodiques (for two 


violins and piano) btawer ‘ Fr. Hermann 
Spring Time 
Veloce 
First violins—Emma Will, Susie Hammond, Benj 
Paley Second violins—Pear! Hinkel, Clarence Evans, 
Arthur Ube 


a nd 
Daisy Waller and Mary Cameron, two very talented 
Jeannette Durno, will play for the Amateur 
Club on October 12. Miss Waller has just re 


pupils of 
Musical 
turned from an extended course of study with Leschetizky, 
at Vienna, and will resume her lessons with Miss Durno 
for further polish and interpretative study. Miss Wal 
ler was for several years a pupil of Miss Durno before 


going abroad. EveLyN KAESMANN, 


Teachers Placed by Mrs. Babcock. 


Mrs. Babcock’s International Musical and Educational 
Exchange, at Carnegie Hail, is doing better work than 
ever, in securing positions for reliable and thoroughly 
trained music teachers. Mrs. Babcock herself is a woman 
of great culture, and with this combines rare judgment 
and executive ability. In other words, she is a remark- 
able woman even in this day, when there is no dearth 
of women who seem clever. Among those whom Mrs 
Sabcock has sent to good paying schools and academies 
South and West are: John M. Henderson, head of the 
vocal department of Simpson Conservatory of Music, In- 
dianola, Ia.; George L. Bailhe, head of the piano depart- 
ment of the Marion Conservatory of Music, Marion, Ind. ; 
Charles Davis Carter, head of the vocal department of the 
Wichita College of Music, Wichita, Kan.; Anna Schwarz- 
Wagner, piano instructor in the Atlanta Conservatory of 
Music, Atlanta, Ga.; Paul Schwarz-Wagner, head of the 
vocal department of the Atlanta Conservatory of Music, 
Atlanta, Ga.; Thelma Goldiska, vocal teacher at the In- 
gleside School, New Milford, Conn.; Mona Downs, head 
of the vocal department of the Westminster Conservatory 
of Music, New Wilmington, Pa.; Isabel Mets, piano in 
structor, James Millikin University, Decatur, Ill.; Belle 


Louise Brewster, vocal teacher, Syracuse University, 
Syracuse, N. Y.; Minnie Michaelis, vocal instruct 
or, Mary Baldwin Seminary, Staunton, Va.; Edith 


Fitch, vocal instructor, Wesleyan Conservatory of Music, 
Caroline de Fabritus, head of the vocal de- 
Rockford College, Rockford, Ill.; Mrs. Joyce 

Waters, piano instructor, Shorter College, 
Rome, Ga.; Theresa Schlicht-Krull, head of the piano 
department of the Academy of the Visitation, Mobile, 
Ala.; Henry Balfour, tenor soloist of the First Presby 
terian Church, Houston, Tex. In addition to his church 
position, he had a large class of pupils. 

Mrs. Babcock also succeeded in having her 
Elizabeth Spencer, accepted as soprano soloist by the First 
Presbyterian Church, in Pittsburgh, a position, by the 
way, that many singers from New York tried to secure 


Macon, Ga.; 
partment, 
Barrington 


candidate, 


Otto Meyer to Play New Work by Cesar Thomson. 


Otto Meyer, the violinist, who will make his first Amer 
ican tour under the management of Haensel & Jones, has 
heen looking for novelties for his programs. While in 
called on César Thomson, who showed him 
the manuscript of his “Zigeuner Rhapsodie,” for violin 
and orchestra, or piano accompaniment. The composi- 
tion is based on the gypsy folk songs and rhythms, which 
are developed in a masterly way. In this, it recalls the 
Joachim “Hungarian” concerto. Mr. Meyer played it for 
the composer, with whom he had formerly studied, and he 
was greatly pleased with the young artist’s conception of 
the work. Mr. Meyer will play it on his American pro- 
grams at the direct request of M. Thomson. Mr. Meyer 
has cabled to his American managers, Haensel & Jones, 
that he will sail for this country October 22, on the 
steamer Finland of the Red Star Line. He is due in New 
York November 22. 


Brussels he 


Charles Dalmores. 
Charles Dalmores, the favorite tenor, has just closed a 
very successful engagement at the opera house in Vienna 
where he appeared in six performances, including “Lohen 
grin,” “Samson and Delilah” and in “Carmen.” He sails 
on October 21 for New York. 
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OPENING OF BOSTON SYMPHONY SEASON. This movement was played with remarkable dlicac 


















































taste, and at the finish Hess covered himself wi ¢ ' 
A SPECIAL REPORT OF THE INITIAL CONCERT. The allegretto, curiously simple, was preserved by | 
in all its pastora lociiitv. the better to ry s 
trast for the tumultuous movement that s« I 
What especially str S New Yorker oh his first the way he leads nd therefore no physiological analysis phony as a final It was in this close that t cw 
sit t 1 Boston Symphony Orchestra concert in Sym will be attempted here Besides, Fiedler is not entirely luctor first revealed himself i wer 
phony Hall, Boston, is the extres democracy of its unfamiliar to Musica Courter readers, for he was de vim, verve and intensity of the performance w 
dience, its friendly ilmost intimate relations with the scribed in these columns n the occas of his first tremendous, and m { t ex ing hy 
players, and its absorbed and very sincere interest in the appearance in Berlin, when he led the Philharmonic lumaxes of Gargantuan proportior and | xploite 
music being performed Orchestra there in a concert of his own at the them with unerring and masterful effect 
Che very nature of the hall gives the impression at emie some eight years ago, and again when pplause that rew ed the d lati 1 f 2 
nee of democracy and of intention to make music a a New York Philharmonic concert at Carnegie fort was a sincere tril th rpow ge virt 
serious pursuit rather than an excuse for the deification the winter of 1904 In addit to the report R f both the leader 1 his bar 
f social demi-godesses and their clothes. There are no both those occasi the facts need be added only that In the Strauss number, Fied gave furt vid 
boxes at Symphony Hall and no “grand tiers” and Fiedler’s demeanor on the platform is eminently dignified, that his baton understands best the voice of strong p 
parterre circ | b one ex- and that his gestures are on the whole rather sparing and thier exultatior f triumphant 
tending ound the idle I ther be very much to the point, not uite as angular a Muck’s or ! tersnot excerpt < wld irdly hay heer 
ng in the rear I rts of the as graceful as Pohlig’s Fiedler is at all times entirely picturesque or fas ting rendering t f 
wuditorium re equal in social prominence, it is neces concentrated on the business in hand, for he led the four even tl gh t mu itself 3 
sary to know only that Colonel Higginson, the founder numbers on the program without a score, and through that trongest 
nd owner of the Boston Symphony Orchestra, sat in bit of mnemonic virtuosity in pressed considerably those of Che lection t tl | 
the parquet, downstairs, at the Saturday evening concert, his auditors who noticed that the conductor's rack wa ing number of ¢ meert wed 
while Mrs. Jack Gardner, the famous ciety queen of bare of music prog! make { ski " exp M 
the Hub cupied a seat upstairs, on the balcony, only The progran of the pening et f concerts read a CourreR always has led t 
i few fee from the writer of this report He follows d \ 1 w the heaviest w 
cor ered fortunate in encountering the two pet ao Le a ae , 1 that t | 
sons just mentioned, for they belong to the four great Symphony, N  ‘aelaee om t tired, uplifted rather than depre \ 
Bostor xperiences the ther tw heing P! ilip Hale ind Love scer I iersnot t tist i t t thr ‘ 
the famous East wind, which make me Bostonians so Overture, Tannhause W ag tamiliar Tar i ! 
hilly Ano pillar of Boston music life was recog Whosoever has heard that get { the baton, Gust t W { W Ww t 
nized in the veteran and venerable B. J. Lang. who sat Mahler, declaim the “Leonor verture wit rchesit ial, especially by all t e whos k 
with Mrs. Gardner, and explained to her the difference may always feel that there is nothing higher in | ! ont id prevented them from lerstanding 
between a coda and Fred Comee, the genial factotum of ducting line be experienced on the present earthly g work its detail Perhap t 
the Boston Symphony Orchestra, who is as necessary to That why Fiedler’s r ling of the Leonora mpressec ple n l p cians. bt 
that organization as the conductor himself Tue Musica Courier reviewer with its reverentia y to pl ‘ ! ‘ it ‘ 
It behooves the Symphony Hall visitor to enter it spirit, its techmical perfectio nd its general corrects t ice ike | le “ \ 
portals before 8 o'clock, for, lil time nd tide, the Bos of mood and outline t seemed to lack the spontane | ! ic the t wood in t f 
ton Symphony Orchestra waits for no mar Promptly throb, the graphic vitality, the thrilling cloquence lier ! them 
at the advertised hour, th loors are losed, to open only Mahler conception ind delivery { the ime piece i hr ymphor progr M 
during the intermissions between the numbers. This is music. Perhaps it easier to capture the emotions wit ther Ag rt ti t 
i welcome pr actice, W h has been attempted itr a half the Leonora” overtur whet t pl yed a 1 mterme I ler how ry 
hearted way at many symphony concerts elsewhere; in between the acts of the pera with which it deal i Sostor | from what wv turd 
Joston it is carried out with a strictness worthy of the method begun by Weingartner and Mahler and now genet popularit will bye vortl ! 
law abiding Medes and Persians illy followed in Europe and America. If theatrical t \s for t rel 
Most of th the orchestra were recognized roundings are partially or even largely ponsible for the pl i lway 
by the house as m yr und little patters of ap effect Mahler produces with the Leonora verture wh nd quality. it | 
plause trance of the more popular ones it becomes a part of the Fideho’ performance, then t! 1 it W f 
culminating in continued handclapping as the concert point is made clear that the work belongs there more proy d | 
master, Willy Hess, took his seat. He had been away erly than on the concert platform. All those who had not 
n a year's vacation, and seemed to have lost nothing of the, imperishable Mahler interpretation in mind became More European Offers for Langendorff. 
his popularity in Bostor ven though he was despoiled demonstratively enthusiast« wer Fiedte reading ul Seiad “ : ft ‘ ‘ 
yf the umbrageous black beard, which used to make him applauded it mightily, and truth ¢ \ eservedly tal he om : , , 
look like some picture f the Saviour It ranked far above the average Leonora ersior ! bin ! ' : m ' fF 
Max Fiedler the new nductor from Hamburg. had many conductors with luminous re putation fr a P nager ss ' 
ide his formal debut at tl ‘dav afternoon concert Except in spots, the Brahm ymphony ( minor ts r aa lec! : E é : . s 
ind although a strang t th Saturday audience, was no favorite of him wl pe! these nd tl fact | easot Madame lL.ange if hool 
given a rousing rec ption when he appeared and stepped that he found the york much mor palat b thar ! il many concert and recit T 
onto the flower bedecked leader’s platform. The applause and even impressive at times, is d ntirely the ae " ae ‘ “a 7 
eemed to signify fr ilv greeting to the new man a sympathy with which Fiedler threw himself into the pet Oetoher 2 lt 
much as joy in general over the beginning of the Saturday formance and the vivid, penetrating manner 1 which hi New ¥ rh ippear rt, I 
night symphony seasor Fiedler bowed half a dozen times men reflected his intentions and set forth all the rhythmi sie 
in the fashion made familiar here by other German con melodic, and instrumental peculiarities of the crypti at d 
ductors—that i he bent himself double exactly in the labored score It is the first movement chiefly which kil Schnitzer's Holland Tour. 
middle and then threw back his shoulders and clicked his the joy and the interest of this listener, but he succeeded Germaine Schnitzer, t Vienne mam 
. together in feeling ple r ver Fiedler’s clear expository metho cess! in | 
In the few moments before the beginning of the concert and his hair splitting punct lousne in not wing the ncerts m twenty-thr N 
*» was nossible to make a auick study of Fiedler’s face slightest chance cape for dynamic and f : e¢ was greeted wit t thustase I 
nd general physical characteristic but this chronfcler that might enhance the attractivens it Schnitzer to A I J t t 
wee that the way a man looks has nothing te do with The indant begins ' ympatheti aT gh. but i meert tour ' t} na nt f } } | 
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MY RECOLLECTIONS OF FAMOUS CELEBRITIES, 1850-1900 
By Gro. P. Upton 


“Mr. Upton’s ‘Memories’ read like a ‘Who's Who in Music.’ The great singers fairly 
tumble over one another to get into his pages. It is not overstating the fact to say that 
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ssful must be well rounded in every way, with the phy- 
sical and the mental sides well in control. The law of 
balance, the conservation of energy, and the exposition of 
certain well known but little applied scientific principles ts 
Mr. Virgil's working basis, and a good one it is. We 
would like to hear some more young players like Tallarico 
If he keeps his head and works hard the future holds 
much for him. What he now lacks the years will gra- 
ciously add 

| en 

lhe benefit for the Eye and Ear Hospital, to be given 
at Carnegie Institute Music Hall, on October 22, will be 
the opening concert of what promises to be a most inter- 
esting musical season. At this concert the Pittsburgh Mal 
Chorus, under the direction of James Stephen Martin, will 
present compositions new to Pittsburgh and one of last 
season's successes, Hammond’s “Lochinvar.” Jane Lang, 
the contralto, will be heard in “Les Filles de Cadiz” and 


in two numbers by local composers 


eRe 
During the Pittsburgh Sesquicentennial things musical 
were somewhat in abeyance The average Pittsburgh 
mind was occupied with feasts for the eye rather than 


with feasts for the ear, and no wonder, for the old town 
was flooded with more light and color and imbued with 
more life than it is likely to be for many years to come 
It was a gigantic celebration and a typical Old Home 
Week rolled into one | verybody seemed to make the most 
of it, if one is to judge from the noise and the immense 
crowds. Just to give an idea as to the magnitude of the 
mass of humanity that swarmed the city, it is said, on 
good authority, that over 600,000 persons watched the 


splendid pageant of Thursday. Yet, in spite of the ex 


citement and the noise, several noteworthy recitals drew 
good audiences. On account of the interest naturally at- 
tached to Mr. Koch's playing compositions of local com 
posers at his recital at Northside Carnegie Music Hall, 
Thursday, October 1, there was a large attendance. An 


enthusiastic audience applauded Mr. Koch's interpretation 
of each composition rendered. The vocal selections of 
William Saalbach and Silas Titus were received with 
much favor Mr. Saalbach sang songs of Adolph M 
Foerster. and Mr. Titus gave songs of Charles W. Cad 
man Apropos of the Sesquicentennial, the newspapers 
and official programs alike have been devoting pages to 


1 achievements, in describing the 


recounting our commercia 
beauties of the city, in telling of our magnificent build 
ings, of which we are justly proud, and in giving character 
lelineations of those who have made and are making this 


city great and good, but not even a half column went to 
tell of the struggle and rise in the Pittsburgh musical 
world. of our orchestra, of those who labored for years 
to give their city certain musical institutions not to be 
ashamed of, nor yet was mention made of those at the 
head of these institutions. One paper did go so far as 


to give a little space in the way of a short biographical 


sketch of Stephen C. Foster, but this was all. Pictorial 
art came in for a squib or two in a few of the Sunday 
editions of the elaborate Sesquicentennial souvenirs, but 


we all searched in vain for a review of Pittsburgh's mu- 
sical life. And yet we have a much developed musical 
life in this community. Almost every phase in the de- 
velopment of this city was spread on page after page, 
with copious illustrations and flaunting heads. Music and 
art took a back seat. Tonnage, tonnage, tonnage! Com 
mercialism rampant! What's the use? 
eRe 
Olive Wheat, Genevieve Wheat, Ella May Duffin and 
Dora Eaton, four well known singers of this city, have 
returned from an extended vacation in lowa. While there 
they gave many recitals and were heard in many churches 
By the way, she that was “Miss Genevieve,” is now mar 
ried and resides in Des Moines 
eRe 
Mrs. James Stephen Martin, Emma Porter Makinson, 
Beulah Kennard, Madame Sturkow-Ryder, Mrs. Lawrence: 
Litchfield, Mrs. Frank Moore, Anne Grifiths, and Vera 
Barstow gave a highly successful musicale at the Pitts- 
burgh Country Club last Tuesday afternoon. 
zre 
\ concert was given this week in honor of Liszt, the 
anniversary of whose birth will occur October 22. An 
entire program of Liszt’s works was admirably rendered 
at the Pratt Institute of Musical Art, by Mrs. Plume 
Hervey, Master Herbert Finkelhor, Elizabeth Dowling, 
Esther Levine, Elizabeth Downer, Edna Zimmerly, Ger- 
trude Walrond, Masie Walrond, Ruth Williams and Edna 
O'Brien. These were assisted by Mrs. Yuille Yon, so- 
prano; Franz Kohler, violinist, and Mr. Pratt, accom- 
panist 


ure 
\s an interpreter of old Scotch ballads, Christine Miller 
is in great demand this season. Her engagements in the 
near future for such work include Crafton, October 13; 
Sixth Presbyterian Church, October 23; Second Presby 
terian Church, November 18; Sewickly Presbyterian 
Church, November 19, and Bellevue, 
nRre 
Beulah Martin, the daughter of James Stephen Martin 
of Walnut street, has gone to New York to continuc 
ier piano studies with Joseffy. Miss Martin is a very 
gifted young woman of exceptional talent and tempera 


December 1 


ment, and her progress will be watched with a great deal 
of interest by her Pittsburgh friends. She studied with 
Dr. G. Ferrata, formerly of Beaver College, and appeared 
at a recital at the Conservatory of Music in the spring 
f 1907, where she made a pronounced impression 

eRe 

Grace Hall Riheldaffer, of the First United Presby 

terian Church, sang two of Adolph M. Foerster’s songs 
last Sunday. They are both settings of Psalms and are 
highly effective for soprano or tenor. The songs are 
entitled “How Long Wilt Thou Forget Me” and “The 
Lord is Mindful.” At the Bellefield Presbyterian Church 
Mr. Foerster’s “Te Deum” was given by the Quartet, as 
sisted by a chorus of thirty 

CuarLtes WAKEFIELD CADMAN 
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Josef Lhevinne Here. 
accompanied by 
the 


(yrosse, 


hevinne,. the Russian pianist, 
pupils, was 


Wilhelm 


Americans 


merical among passengers 


Kaiser der which ar 


The young who came over 
, the past 
Wansaa, 


Liszt sonata in B minor in his 


Hall, 


year under his direction 


i villa, in Russia. Lhévinne has 


program for 


Camegte Saturday afternoon, 
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Brookityn, October 12, 1908 


With the performance of the first oratorio in the opera 
the Academy of Music, step has 
been passed in the early history of the building. Thurs 
srooklyn Oratorio Society pre 
for the 


house. of new another 
day evening, October 8, the 
sented “The Creation,” a fitting work occasion, 
under the direction of the regular conductor, Walter Henry 
Hall. After the first chorus, which is sung pianissimo, 
it became evident that the acoustics of the handsome audi 
torium were excellent and that is indeed much to be grate 
ful Mr. Hall directed with spirit, and the society 
sang with its usual tonal beauty and precision. Of the 
three soloists, the greatest praise is due the basso, Frank 


for 


Croxton, whose voice and style lacked nothing to make 
Laura Louise Combs, soprano, 
Mr 
Lomond assisted at the piano and an orchestra made up of 
symphony players responded to Mr. Hall’s conducting at 
Before singing Haydn’s beautiful 


oratorio singing effective. 
and Nicholas Douty, tenor, were the other soloists. 


every turn of the page. 
work, the society, assisted by the orchestra, sang “The 
At Mr. Hall’s 
request, the audience refrained from applause after this 
close of 


Hallelujah” chorus from “The Messiah.” 


inspired number. “America” the 
“The Creation.’ 
for with six political parties all claiming to be the saviors 
of Uncle Sam’s domains, the people have need to call 
The Oratorio 


Society has begun what promises to be a new lease of 


was sung at 


This patriotic number was also timely, 


upon some High Power to watch over them. 


life after sixteen years of indifference on the part of the 
people of Brooklyn. With Ex-Mayor Charles A. Schieren 
as president and with Prof. Franklin W. Hooper as one 
of the directors, a whole volume of civic pride has been 
added all at The society will sing “The Messiah” 
Wednesday evening, December 23, and “Elijah” March 16. 
rhe officers and directors of the society are Charles A. 
Schieren, president; Edward M. Shepard, vice president; 
Herbert W 


once 


[ruman, treasurer; Howard W. Connelly, sec 


retary, and Walter Henry Hall, conductor. Directors: 
Frank L. Babbott, Frederick C. Bates, Samuel W. Boo 
cock, Charles M. Bull, Rev. S. Parkes Cadman, D. D., 


Howard W. Connelly, H. Willard Gray, Walter Henry 
Hall, Franklin W. Hooper, William McCarroll, Rev. J. 
Howard Melish, Miller, Willis L. Ogden, 
Rev. Lindsay Parker, D. D., Charles Jones Peabody, George 
Foster Peabody, Rev. Alfred Duane Pell, Frank T. Price, 
Harrington Putnam, Edward M. Shepard, Charles A. 
Schieren, Hiram R. Steele 


mReR 


Theodore F 


Tonight (Wednesday) David 


the music hall of the new Academy, the program which 


Bispham will repeat, in 
he gave at Carnegie Hall, Sunday afternoon, October 4 
Che program was published in THe Musicat Courter last 
Wednesday 

nRme 


An event of greatest musical importance to Brooklyn 
and residents down on Long Island will be the concert 
the the 
German pianist, will give at the opera house of the new 
Tuesday evening, October 20. Mr. Sauer will 
the No pianist or 
piano student in the borough and vicinity ought to miss 
this Carl Pohlig, the conductor of the orches 
tra, is a magnetic leader and Sauer is one of the very 


which Philadelphia Orchestra and Emil Sauer, 


Academy, 


probably play Schumann concerto. 


concert. 


great virtuosi of the world. 
mere 
Alwin Schroeder, who gave his farewell concert in 


Brooklyn on the eve of his departure from Europe two 
years ago, will make his first appearance in Greater New 
York, since his return to this country, at the music hall 
The 


of the new Academy, Thursday evening, October 22 


gifted cellist will have the assistance of his talented 
daughter, Hedwig Schroeder, at the piano, in the follow- 
ing program 
Sonate for piano and violoncello, op. 36.........«. . Grieg 
Miss Schroeder and Mr. Schroeder. 
OD « 5s cabe 2b étiuas O0k bates 6 bwbnesen dicen eet Fauré 
Daehelhe oct eisae ccvidns sencGds qce stoves chan csae Joer Holter 
Scherzo gels . .Reinecke 
Mr. Schroeder 
Suite No. 1 in G major ... Bach 
Prelude Courante 
Sarabande-Gigue 
Mr. Schroeder 
ABaGBO -0.0.6'9 vice vaves Uewh as cp edd evibheunecoctegessancecwacs Tartini 
QR .6nde Ga gtvensscnctncdvopes ee osede vcenkashacensane se Perrin 
VIO onic nnd oe cis Cet Toke wae cveieees Popper 
Mr. Schroeder 
nee 


Cecile Chaminade, the French composer, with Yvonne 
de St. André, mezzo soprano, and Ernest Groom, bari- 


tone, will give a concert of her works in the Opera House 
Thursday evening, October 29. 


Rene 


lhe Bispham, Schroeder and Chaminade concerts are 

under the auspices of the Brooklyn Institute. 
ene 

The first in a series of five matinees by the New York 
Symphony Orchestra will be given at the Opera House 
Saturday afternoon, October 31. Madame Jomelli will 
be the soloist. Josef Lhévinne, the Russian pianist, will 
appear with the orchestra at the second concert, Satur 
December 12. Albert Spalding, the American vio 
linist, will assist the orchestra at the third concert, Sat- 
urday, January 23. The dates of the other two concerts 
are March 6 and April 3. A Wagner program will be 
given at the last concert. 


day, 


Ree 
At its meeting last night (Tuesday) the Tonkiinstler 
Society honored Carl Reinecke, who is an honorary 
member, by devoting the program to works by that 


master. Walther Haan and Henry Schradieck united in 
playing the sonata in E minor for violin and piano; Lillian 
Brechemin-Gillespie, soprano, sang a group of Reinecke 
songs, with violin obligati played by Herbert C. Corduan, 
and A. Campbell Weston at the piano. The quintet in 
A major for piano and strings was played by August 
Arnold (piano), Henry Schradieck (first violin), Henry 
Klingenfeld (second violin), Mr. 
Ernst Stoffregen (cello). The 
Imperial. October 20 is the date of the 
the season in Manhattan, at 


(viola), and 
held at the 
first meeting of 


Corduan 
meeting was 
Assembly Hlall, on Twenty 
second street, near Fourth avenue. ile Fe 


Philharmonic Society Plans. 
The Philharmonic Society, of New York, 
elaborate plans for the approaching season, which it is 
striving to make the most brilliant in its history. Eight 
Friday afternoon, followed by eight Saturday evening, con 
certs will be given at Carnegie Hall. 


has made 


The dates selected 
for the Friday afternoon concerts are November 13 and 27, 
December 11, January 8 and 29, February 12, and March 
5 and 26. The Saturday evening concerts will be given 
on November 14 and 28, December 12, January 9 and 30, 
February 13, and March 6 and 27. 

The soloists engaged for the Philharmonic Society con 
certs during the present season include some of the most 
eminent virtuosi now before the public. 
Arthur Hartmann, the violinist, who is to make his first 


Among them are 


local appearance at these concerts; Madame Rider-Kelsey, 
the soprano ; Elman, 
Schulz, cello, and others, 

Wassily Safonoff, who, in accordance with his 


American Lhévinne, piano; vietin ; 
present 
contract, enters this year on his last season with the so- 
ciety, will arrive in New York toward the end of’ 'the 
month to begin rehearsals. The 


has received during the past season an infusion of new 


Philharmonic Orchestra 
blood among its players, and this will be noticed especially 
in the woodwind choir, which is practically composed of 
new men. They are young and accomplished musicians 
who are confidently expected to have an advantageous 
effect on the performance of the organization, which has, 
by a new rule, compelled its members to place themselves 
more fully than over before at the service of the Phil 
harmonic Society. 

The program for the first concerts at Carnegie Hall on 
November 13 and 14 is as follows: Toccata in F, Bach- 
Esser; overture, “Manfred,” Schumann; concerto for vio- 
lin, No. 3, B minor, Saint-Saéns; “Thus Spake Zarathus 
tra,” Richard Strauss. Arthur Hartmann is to be the 
soloist. 

Flonzaley Quartet Returns in January. 

The Flonzaley “Quartet, which is to 
has a busy season ahead, under the. direction of Loudon 
Charlton. The favorable impression made by the Quartet 
last season is being reflected in the demands being made 
upon it in anticipation of its return. Three concerts will! 
be given in New York, three in Boston and two in Chi 
cago, while numerous individual dates will keep the or 
ganization constantly busy. The Flonzaleys are now fill 
ing European engagements, following their summer of 
constant practice at Tronchet, Lausanne, Switzerland, 


come in January, 





The Rose Quartet will produce these novelties in Vienna: 
Piano quintet, Thuille; piano quartet, Juon; string quar 
tet (with vocal intermezzo), Schénberg; piano quintet, 
Pfitzner; sonata for piano and violin, Bruno Walter; piano 
trio, Reger. 
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October 10, 190 


Bancor, Me 


\ survey of the Twelfth Annual Festival of the East 


Assoc 


the dates October 8, 


tangor, Me., and which covered 


may be 


ern iation, held at 


9 and 10, made in the use of a 
single phrase—one of par excellence, all things considered, 
and felt, too, by everybody who attended from within 2 to 


200 miles of Bangor, a city of 30,000, and yet maintaining 


the necessary ordea! of preparation, anticipation and reali- 
zation year by year of its one great musical feast And 
feast it is! The festival spirit is upon the people strong 
We begin the ison with the festival,” remarked one of 





WILLIAM R. CHAPMAN 





Jangor’s prominent vocal teachers, who added modestly 
| expect t ve a large increased registry of pupils 

er the festiva We prepare for it, and date everything 
fr it 





ther said The festival stimulated and furnished 
1 ation to two of us teachers to give beforehand a com 
plete synopsis of the main works performed to our pupils 
with the result that they all felt a renewed interest and 


attended in a body 9 


“No or 


The Chapmans have done everything for us.’ 


dinary man could have done what William R. Chapman 
has.” “He does exactly what he promises “We New 
Englanders felt at first that Chapman was too enthusiastic, 


and yet but for that man’s glorious enthusiasm we wouldn't 





music today.” “Mrs. Chapman is half 


talks 


some things heard in and about Bangor’s audi 


be hearing this fine 


of the festival; one of her and smiles sets thing 


going, are 
torium during the past few days 
The 


t Jeanne Jomelli, 


initial performance on Thursday evening brought 


soprano; Caroline Mihr-Hardy, so 


prano, and Herbert Waterous, bass, as soloists, with a 
chorus of eight hundred men and women, representing 
nearly a dozen Maine towns, nearby and far off. The par 


ourney to the Bangor—once a 
felt and t 


newcomers 


ticipants center of activity 


vear and sing from the classics. It was a scene 


| 


be remembered by the newcomer—for there are 


iuways 
Manhattan 
New York 


conductor who 


made up of men from the 


Society of 


The wrchestra 1s 
use and Philharmonk 
by William R 


s su ct and 


Chapman, a 
Phe 
The first night aud: 


under 





subjects.” festival, 


such conditions, must be a success 
ence was Maine to the core, later in the week a sprink 
ling of New York and Boston people, and then it became 
The “Hallelujah (Handel), sung 
on Thursday evening’s program by the Festival Choir 


cosmopolitan Chorus” 


and. by the way. with only one general rehearsal under 


the Chapman régime—showed what a wealth of latent tal 
ent Maine It was musically handled, and with 
the zest, tempo and movement inspired by the Chapman 
baton, the effect was truly artistic. Other selections were 
Jakobowski's Festival” and Mendelssohn's “De 
parture The condition of musical appreciation in Bangor 
was shown when the artists were recalled again and again 


memorable singing of “Ah, Perfido” 


possesses 


‘Carnival 


Jomelli, after her 


(Beethoven) and Mihr-Hardy, in an artistic triump 

Gounod’s “Gallia,” which closed the evening—had to re 
turn and sing twice, each, to piano accompaniment, and 
then were demanded again As Jomelli herself expressed 
it: “It is worth while coming down East for this lovely 
enthusiasm,” and another added It is hke comung home 


again to have so many encores, and automobile mdes 
thrown in during one’s stay.’ 
Herbert Waterous w new to the audience, but wa 


the Mozart aria bis 


another 


applauded to the echo a 
straight 
attraction t 


splendid bass voice rang out yusly 


Mihr 


second 





forward singer an added 


the program of th concert, singing superbly “Dix 


Theure Halle” (Wagner) and “Queen of Sheba,” and en 
thusiasm became infectious All of this woman's work wa 
conscientious and greatly to her credit. She caught her au 
dience without trickery, and only with straightforward and 


beautiful singing. Jomelli had a general triumph every tim 
Aida,” 
good singers, including | 
Fanning, Waterous, Marshall and 


she sang, especially in which constituted 


Night” with a list melli 


Hardy, Bouton, Beddo« 


MacNichol As Aida Jomelli’s work was exquisite, giving 
her entire self to the art of a perfect impersonation. H 
personality itself is compelling. “She is a picture to look 
upon,” was overheard in the audience, and when she f 


ished her chief solos the auditorium re inded_ wit 
Maine’s appreciation 

Madame Bouton’'s strong point was alway r fine 
terpretive work. Gifted with a certa ens¢ f thing 
her mobility of face while singing opens up new thinking 
t those who sing everything alike From the first 








was a favorite, and has already sung in Maine's Festival 
four times previous to this. One feel ire of Madame 
Bouton ; not iny sense on the inxious seat” lest she 
fail in anything; text-memory, tone, interpretatior ‘ , 
all were excellent 
Ceci! Fanning’s work i Aida” brought 

charm for holding his audience He i nly twenty fi 
years of age, but he has won both Europe and America 
pr ictically, with his intelligent method of Inging Hi 


made the part of Amonasero—one generally uninteresting 


a living thing, and had his share of the enth sm whicl 


prevailed on that particular evening. Daniel Beddoe ap 


pe ared as Rhadame 


Phe itl nee ‘ Saturd evening bt wht a 
dienc« which comple ery ed the big Audi rium Dhe 

P ‘ 14 , 
orchestra was in full vein, although ne would expe 


weariness from the strain of preceding work 


hauser” o ndid example of the way Mr: 


verture was a sp 


Chapman brings life to all he does. His great tempera 
ment shows itself in his fine andling of the orchestra 
The chorus, however, showed sig of fatigue, lacking 
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organ d eight years ago 

f piece the High School 

a f necessary additions 

t funds raised by 

Che Festival Spirit again! 

I { what it has done 

ecially ngor, all kinds of ways 

1 Sa Peak two more musical 
‘ tively, and both inseparably 

musical progt as well as being 
of t il work for ,the festivals 
inging Bangor people up musically 
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‘ Folk song, with outlines ot 
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iH f hed from the Minne 

t M G ind organized the 
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| um elf. Many pupils, 

be 1) e rehearsals, and 
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Festival ( i very year, and find 

music nstant growing 
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companies here. Every member of the local chorus feels 
hig mspiration and help. 

Mae Silsby and her father, George Silsby, are others on 
the list of festival workers, the former having played the 
piano accompaniments ‘for the artists for twelve years 
And Agnes Adeliton is another, and a talented Garland 
pupil, who has ‘added her share of the working spirit. 

zee 
Bangor Festival Notes. 

Preceding the opening of the festival on Thursday even 

a little informal supper, 


ing at the Bangor House, “just 


as John L 


Parker, chairman of the executive committee 
rn Association, called it, was given by the body 


President F. O. 


of the Ea 


to all closely concerned in the work 


Beale presided, and on his right and left were seated 


Director and Mrs 
In a felicitous speech, made by Mr. Beale, he laid 


Chapman, both radiant over the out 
wer 
look 


festival spirit on the Chapmans 


“is back 


all of the blame of the 


“That man”’—pointing to William R. Chapman 


f all of thi The thing has become a wheel, with Chap- 
man the hub, and we the spokes, all working together, but 
dependent upon the hub Che director's remarks fol 

wed, and he retaliated by heaping all kinds of praise on 
President Beale. Mrs. Chapman, as usual, her own bright 
self, wittily hoped that “the wheel was not ‘rubber,’ and 
the artists and workers never got ‘tired.’” “Beale is a giant 
imong us; has been our mayor nine times; is responsible 
for our beautiful City Hall; is interested in ail that con 
cerns Bangor success—success commercially, socially and 


musically; is a powerful worker for the festival,’ were 


echoed by every partaker of the feast. Be it added 


praise 

that John L, Parker and C. J. Wardley, the remaining 
members of the executive committee, are big factors in 
the festival’s success. Mr. Parker is indefatigable in his 
efforts in all direction He is a native of Bangor, a 


successful shoe manufacturer and the younger member of 


the committec Mr. Parker has become famous in this 


part of the country for arranging mammoth artistic enter 
h have netted the East 
Wardley is a thirty 


Mason, a man of pronounced culture and 


tainments in the Auditorium, whic 


ern A 


second degree 


ociation large amounts M1 


popular festival man 
zPre 

credit for its excellent street car serv 

from the Au 


again for its 


breadth, and a live and 


Bangor deserve 
festival. Cars run to and 
credit 


ice during the 


ditorium every three minutes—and 


festive air at the Auditorium. Red, white and blue flags 


floating everywhere; abundant greenery, plenty of ven 


service, and without a hitch in 
indeed, with 


tilation, splendid usher 


side; outside at night a fairyland appearance 


chains galore of colored bulbs surrounding, “Auditorium, 


1897,” and carriage calls systematically carried out 
ere 
Preceding the concert performance of “Aida,” Abbie 
Garland treated her piano school to a full synopsis of 
the opera, playing the melodies and connecting the details 
in the minds of her pupils Result: A large theater 


party, including Miss Garland, Florence Hall, Mary Bon- 
sey, Edith Mosher and Belle Hall, pupils and assistants 
of Miss Garland’s 
zePee 
Mrs. George E. Smith and Ethelwynde Smith, wife 
and daughter, respectively, of the president of the West 
Portland, were attendants at the Bangor 


Miss Smith herself has a beau 


ern Association, 


performance of “Aida.” 


tiful voice, and is at present a pupil of Clara. Tippett, 

of Boston. Two guests of theirs from New York, Mrs 

Hallenbach and Mrs. Tolman, were also present. They 

remarked: “We come up from New York every year to 

attend the Maine Festivals, and consider it a treat.” 
nere 


Madan 
and Haydn Society, 
Her husband, John Bell Hardy, is a former 
and was in attendance at the festival, al 


Mihr-Hardy has been engaged by the Handel 
of Boston, to sing at its first concert 
this season 
Portland man, 
though he has close interests in the South and Southwest 
nee 

autumn glory 


yellow and scarlet 


streets, 


tangor's crown of 


maples everywhere—and pretty residential wide 

and well kept, added to Bangor’s far famed hospitality 

The artists were given, automobile rides over the lovely 

avenues and roads, and a “petit souper” anon. Jomelli 
says she will always love “dear Bangor.” 

eRe 

J. Francis MacNichol, one of Mr 


a fine impression at the festival. His 


Chapman's right hand 
cénductors, made 
good tenor voice, intelligently used, has been trained by 
that young artist, Roa Eaton, who made such a sensation 
here last October. Mr. MacNichol is located in Augusta, 
Me., and has a stirring quality which has commended him 
as a fine chorus conductor. 


RRR 


A strong stimulus is furnished the various festival 
chorus conductors scattered throughout Eastern Maine by 
a visit from Director Chapman about four times a year 
The work will soon begin again for next year's festival 

rehearsals here and there through the small towns, some 


carried on in churches—often at a disadvantage; others in 














AUDITORIUM 

Erected 1897 for the Maine Music Festival. Seating capacity, 3,000 

school halls—again at a disadvantage, but all done with 
. — . - 

untiring zeal, with encouraging letters from Mrs. Chap 

man, who is dubbed General Supervisor. The farthest 

away organized chorus is about two hundred miles from 
rhe conductors were all present at the festival 


Ree 


Andrews’ Music House, on Main street, Bangor, 
It present- 


sJangor 


M. H 
was headquarters for the Eastern Association. 
ed a busy appearance at all times. Mr. Andrews was a 
modest partaker of the first night’s banquet, and as one 
of the Board of Patrons, was a constant attendant at the 
festivals. 


Rene 


Artistic souvenir programs of sixty-six pages, done in 
rose, pink and gold covers, filled with every iota of in- 
formation connected with the festival, sold for only 25 
cents W. agent, full of 


hustle and 


authorized 
around, 
forethought for 


Edw. Leonard, 


business enterprise, was about and 


everywhere. His polite attention and 
everything commands attention. 
nre 
Cecil Fanning received much social attention. Mrs. and 
Miss Smith, of Portland, extended courtesies to this young 
artist while here. 


Ree 


Isabelle Bouton has been camping in Fiorida. Her 
charm of personality and beautiful singing were a feature 
of the festival. A huge bouquet of “American Beauties” 


was handed over the footlights on Saturday evening after 


her superb work. The roses shone ruddier than ever 
against her black velvet gown. 
nRe 


Oliver Bean, the leading news dealer in Bangor, and 
with a fine place of business on the main street, will here 
after keep extra copies of THe Musicat Courter. Mr 
Bean, as a good citizen, is full of the festival enterprise. 


ere 


‘the finest East of Boston,” seats 


accoustical 


Bangor’s auditorium 
four thousand; is a qualities; cost 


$40,000, and is paid for, thanks to the executive committee, 


gem im 





CAROLINE MIBR-HARDY. 
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Beginning this month the regular recital;classes will be Elkus’ “ KlavierstuecKe.” ‘tt 
° plaved three 5 i" { ‘ wung 
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resumed; this feature brings happy results 

Mrs. Dixon was a Faelten pupil Ibert I. Elkus, the California composer, who has been 

f technic is studying in Berlin for a season with Hi Kaun, issues 

eight “Klavierstiicke” through the firm of Ries & Erler Pieflane pene i 
hic ; ' ‘ ‘ t t winter the ’ 


Che pieces are dignified and skillful in workmanship, an 
variety of mood and melody Although they are house 


pupils to public playing 
n Boston, and her knowledge of this syste: 
exact and authoritative. The Faelten system of funda 
mental instruction has made great records, and Mrs. Dixon 
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taking part were Nellie Wilkinson and Stanley Addicks, 
of the faculty, who played the following program for 
two pianos: Duo, op. 15, Rheinberger; “Impromptu 
Rococo,” op. 58, Schiitt; suite, op. 15, Arensky, and 
“Gavotte and Musette,” op. 200, Raff 

Ihe recital was well attended and once more brought 
attention to the change that has taken place in the last few 
years regarding works for two pianos. Until very recently 
arrangements from standard opera overtures, or, at best, 
a concert piece for one player, with the orchestral accom 
paniment arranged for second piano, was ali that was ever 
thought of for this combination. But lately works of the 
best masters, written specially for two pianos, are con 
tantly being heard, and with fine effect, too 

Ln es 
The organ recital played by Ralph Kinder 
Church on October 4 was in keeping with the patriot 


pirit of “Founders’ Week,” the two hundred and twenty 


it Holy Trin- 


fifth anniversary of the founding of Philadelphia. The 
Claussman; ber 


Lemare, and “Fantasia 


program consisted of “Marche de Fete,” 
ceuse, Kinder; “Chanson d’Ete,” 


on America,’ Wesley. The choir of thirty voices sang the 


Hallelujah Chorus.” 
BS 82s 


Orchestral Society 


opened its season 


i Philharmonk 


with a reception and concerts at its rooms in the Fuller 
Building. This amateur orchestra now numbers forty-five 
members, with its full complement of brass and woodwind 
(Think of an amateur orchestra with oboes, bassoons and 
horns. ) The leader of this organization is C. Vernon 


lurner, and the credit of the orchestra’s rapid growth 
chiefly due to him 

a ed 
Tioga branch of the Combs Conservatory the 
xy Mary 


kK. Graff, pianist, and Virginia Bunting, soprano: Song 


At the 


following program) was given on Friday evening 


solo, romance, Op. 47, 
Nevin, “Every 


Sunlight,” Harriet Ware; piano 
No. 1, Grunfeld; songs, “At Twilight,” 
Night,” Nevin; “Autumn,” op. 35, Chaminade ; 


fi } 


songs, “Be 


re the Dawn,” Chadwick, “Roses by Summer Forsaken,” 


Newton; piano solo, romance, op. 17, Combs 
zn Re 
\ partial list of the concerts that will be heard here in 


ie near future include: October 14, Tasnitz concert of th 
Pine Street School of Music, at Griffith Hall; October 14, 


organ recital by S. Frederick Smith, at the Church of 


St. Simeon. Mr. Smith will play numbers by Hollins, 
Chauvet, Bizet and Wagner. 
une 
October 19, a season of grand opera will commence at 
the Grand Opera House, under the direction of Ivan 
Abramson. Among the operas to be heard are “Carmen,” 
‘Aida.” “Fedora,” “The Barber of Seville,” “La Traviata” 
and “Faust.” 
nme 
October 26, Madame Gadski will give a song recital at 
the Academy of Music 
nRe 
October 28, Arthur Hartman, the violinist, will be heard 
at the Young Men’s Hebrew Association. He will be 
assisted by Alfred Calzia, pianist. This concert will be 
the first of a series that the association is planning for the 


Witson H. Pius 


coming winter. 


MANAGERIAL MUNIFICENCE. 
New York, October 10, 19 

Editor Musical Courier 

I enclose herewith the name of a manager for your kind 
consideration. I discussed business with this manager, be 
ing in the field as a recitalist, and suggested to him that I 
expected to spend a certain sum with THe Musicar Cot 
RIER for advertising, like thousands of other people have 
been and are doing. He suggested to me that it was just 
twice as much as I ought to spend with you, and I thought 
him very munificent until he presented his business project 
to me—what he intended to do with me, how he intended 
to manage me. Then | found that he wanted the other 
half that I wanted to spend with THe Musicat Courter 
for himself. Thinking that you might have use for a per 
son of this great financial capacity in your own business, | 
herewith, as I say above, enclose his card. This is no sar 
casm Yours, SINGER 
| Thanks !—Ep. Musicat Courier] 


Imitating the Great 


The Pupil—I want to model myself after one of the 
great operatic artists. Which shall I follow? 

The Teacher—Oh—Nilsson or Patti 

Che Pupil—But they’ve both retired 

The Teacher—I know it Imitate ‘em.—Cleveland 


Leader 
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Lhe adv iges I ing in \ is contrasted 
with the benefits to be derived from a larger and more 
centrated art center to the music student, are many 

\ city wherein the music field is controlled by the great 
est artists of the da W there are five or six con 
rts a day and tw three pera performances, in 
cluding all star is where all the good positions are 
ecupied by persons w d them from time tm 
emorial and who ikely to die or emigrate, 1s 

1 pitfall and a snare the student. Everything he hears 
is absolutely perfect He nnot distinguish between the 
good and the bad pertfe ince, because there is no bad 
The perfection he hea s al itely dazzling to his 
sense The violinists play only upon $1,000 instruments 
| Y give im tec! cal displays It is enough to 
liscouragt ny beginner r any student who has been 
tudying a halt dozen ye It will take me a litetime 
to play like that, and I might as well not try,’ 1 
the inevitable reflection fe isic student who is satiated 
with an Overabundance of nphony concerts and ultra 
modern music dramas \s the professional performances 
rease and improve the amat and students lose 
heart They are crushed the wall rhere is no field 
for them, no interest 1 nd ipparent excuse for their 
existence lt i smailer place things are different In 
Washington there is plenty of room for the amateur 
There are any number f amateur orchestras, musical 
s and organizations where he ay find the oppor 
tunity to make a_ beginning For how can one make 
progress in a city where tl music is all at the highest 
notcl and = there re on beginnings visible? In the 
smaller place he will be tolerated. If he plays in an 
wrchestra, directors will be found who will put up with 
him and encourage him through his milk teeth period 
They have to, for they cannot afford better material 
If he is a singer, there are plenty of churches ready to 
take him Of course, the salary will not be as large 
is in the big city, but he will get valuable experienc: 
Washington is an ideal student town. It is a beautiful 
itv: there is scarcely visible what might be termed “the 
rough element The people in the street are well man 
nered and decorou leisurely and agreeable There is 
room for everybody and no one need hustle or bustl 
An absence of factories, smoke and street noises is an 
ther blessing The wheels of the Government are here 
ind the student has perfect liberty to watch the wheels 
go round The greatest modern music library is here 
There are good teachers here in every branch of music 
The United States Marine Band is here, which gives 
weekiy concerts free, and once a month free symphony 
mcerts There are other free concerts here. The paid 


ts include two very valuable sets of symphony con 
Boston the 


Philadelphia Symphon 


concer 


certs, hi concerts and five by 


Symphony 


y Orchestra. Recitals are given by 


ull of the greatest soloists. Choral Society performances 
yf oratorios are giver There is an excellent male chorus, 
‘The Musurgia,” besides the three German singing so 
cieties, and there are other concerts too numerous to 
mention. Grand opera is the one weak point in the city’s 
” musical life We have had that form ot entertainment 
only in finitesimal doses, and, when prescribed, only the 

1 fashioned remedies of the “Faust” or “Carmen” variety 
have been adopted, except as a rare experiment Yet 
Baltimore and Boston have been almost as badly treated 
as ourselves 

nee 

Th nusicians ve returned from their vacations and 
ur work. October 1 is the day when the school bell 
ines for the Washington music professor, although the 
early arrived teachers metimes snatch the plums. Su 
anne Oldberg and the Washington College of Music have 
set the example of pegging away all summer, and others 
are gradually following their precept. Even when the sun 


' 
melts the 


asphalt into rivulets these teachers are weather 


proof 
mene 
The successes scored by Franceska Kaspar, a Washing 
ton soprano, are noted with interest by local people. Her 
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father, Josef Kaspar, will have charge of the chorus which 


is to sing in the performance here of Beethoven's ninth 


sy mphony. 


nrne 





Heinrich Hammer has been elected conductor of 
the Choral Society, and is rehearsing the chorus in “Judas 
Maccabeus,” by Handel, which will be given at the first 
concert | a 

The Mountain Ash Male Voice Party (Welsh singers of 
uternational fame) have sung for the President at the 
White House, and G« ve Han n, the tenor, has given 
recital there 

eRe 

Katie Wilson-Greene, the manager, announces five M 
day morning musicales and a series of Sunday nig 1 
certs, with first class artists. She has established a new 
ticket agency to be in charge of her brothe ae 
son, who will handle the tickets for all the attraction 
der her management 

nRre,e 

Thomas Evans Greene will stage a performance of “Car 

nen” to be given in Cumberland, Md., in the near future 


nd will sing the part of Don J 


The death of the dean « sic critics in Wasl ingtot 
Dr. Franklin Howe, was one of the most regrettable inci 
dents of the summer. For years Dr. Howe's criticism 
the Evening Star were awaited with the most eager inter 
est after each concert Odell Whipple telly of the prestige 
which had gathered about this veteran writer. “I used t 
watch Dr. Howe at t concerts,” says Mr. Whipple 
“Whenever a performer played especially well, I would 
see the Doctor nod his head in approval; and then every 
one of his followers (for he had many who bowed “ 
before his critical judgment) would nod theirs. But wh 
here was a false note r something noticeably bad, th 
Doctor would glance at mis companion di app vingi\ 


whereupon his disciples would gravely scowl! at each othe: 





| observed this at concerts many times Che incident 
mly goes to show the tremen influence ‘ 
by the Doctor and his family, nearly every on ) 


nusical 
a & & 


In the spring another writer on the Evening Star, Philip 


’ 
Gerry, also very well known in musical circles, was stricke 
with typhoid and died very suddenly and unexpectedly 
Mr Gerry attended several of the concerts last se nm al 
wrote the criticisms. He had been a teacher of literat 
and language, and was also a singer in one of the 
choirs for a number of years. Mr. Gerry had a host of 
friends, all of whom have joined together to establis! 
memorial to him in the Carnegie Library. Mr. Gerry w 
the author of several excellent poems, which will be pu 
lished by his friends. He is survived by Mrs. Gerry, wl 


is well known as a magazine writer of unusual ability 


Berenice THOMPSON 


BALTIMORE. 


} 


HPALTIMOR Licto 
This city is experiencing the usual autumnal musical 
renascence, and the season of 1908-09 promises to be a 


fruitful one, notwithstanding the general baleful effects of 
our customary quadrennial political upheaval 


Ree 


Since the writer sent his last MS. to Tue Counter, 
music has indeed lapsed into a period of sleep; and, b 
ring the most excellent concerts by ir Municipal Band 


the circumambient atmosphere has been undisturbed, so far 


as music 1s concerned, for more than four months and 
to many, both within and without the profession, this ha 
been a period of peace and tranquillity Apropos of our 


Municipal Band, the 
C. Waters, 


of 


been its 


death 
had 


seemimg untimely Dors« 


y 


who for a number of years very 


ccessful conductor, brought about the appointment it 
successor, Daniel Feldman, solo cornetist and all ‘round 
good musician. His has been a most happy administration 
thus far, and many thousands have enjoyed t excellent 

concerts during the entire summer. Mr. Feldman has al 

been appoimted upon the staff of instrumental instruct 
in the Peabody Conservatory. By reason of its splendid 
commanding position and traditions, its large and 





efiicient corps of instructors, and its able and 





d accomplished 
director, the Peabody occupies easily the position ot leader 
in the musical life of our city Its doors opene on 
October 1 for a resumption of activities for the current 
season, and the number of matriculates is very large The 
list of teachers of the plano has been en arged by the add 
tion of Low tachner ho comes to Baltimore with fine 
credentials 

zene 
Howard R. Thatcher has been appointed director of the 


School of Music of the Maryland College for Women, 
located at Lutherville, Md. A faculty concert, given at th 
college, October 3, the first affair of the kind f the 
of 1908-09. Those participating were Howard R 
Thatcher, Katherine Dosh, Richard B. Meyer, Robert L 
Paul and A. Lee Jones. 


is oT 


season 
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EMIL SAVER INTERVIEWED 


A PARLEY WITH A PIANIST. 
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( intervi tepped out of the which ordinarily do not go into raptures about pianists 
A t Hotel Sa he heard or piano playing. In Paris, particularly, I had a hard 
; t { playing fleet, finished time at first. I played at two of the Lamoureux concerts, 
i 1 hin » tl ite occupied by d then I gave two recitals he attendance was poor 
tl visit topped outside ¢ 1 time Finally, two years ago, I appeared at a Con 
I ed, admiring the sure ervatoire concert—the first German who had ever done 
the mpathetic tone and the eemed to strike the students right They gave 
<4 ft ical conception me a tremendous Ovation, and ever since that day I have 
Z ( called hearty voice in good English, an no cause for complaint in the way I am treated by the 
5 i yr, of Tue Musicat Courier public when I play in Paris. In Madrid, too, I won my 
; V tr g f and personality arose way gradually, and now have what practically amounts 
nd forward to greet the intruder to a standing engagement for four concerts each season.” 
f Isl I am great and steadfast ad “You have done much in composition since your former 
i aL Courter,” said the pian visit to America? 
e my | forwarded to me, I have been encouraged to- write a great deal through 
: test parts of Europe, when I am on my __ the iccess Of my earlier works My ‘Espenlaub’ etude 
AD 4 uughly bright and and the valse ‘Echoes de Vienne’ sell out their editions 
+ almost as fast as they are printed. My first concerto is 
plimentary preaml the listener had in its eighth edition. I have written two, you know, and 
-, e | What he saw was a man also a new sonata for piano.” 
| ‘ marks of an artist \ face “Are we to hear any of those larger works in New 
sa ! se shay implies strong York?” 
i n but kindly, a full of fire Ye indeed. I shall play my first concerto with the 
=| ir sparse, gray and ittered care Philadelphia Orchestra here on October 19, although I 
| lly bald. Sauer is tall, thin, 
diates energy and 
t+ in dynam Also he 
{ lo« t distinguish 
} Ti ‘ 
i | the prote ional que 
view tritel 
; | Pate ( 1 wil probably 
ie fore | will be sailing away 
; re is t « a short one I regret it. 
| f lof A ica and admire every 
: t President 
f | it least on the question o! 
ue of Tne Musicat 
= | if you with your six children 
ight in reality, if you please,” 
= vi 1 nine, but we lost a dear boy 
] ime over the pianist’s face and 
Vvindow W werlooked a_ beautiful 
eI ( | the Sherman statue and the new 
I ed with the Vienna Con 
: y, in order to change a sub 
f Master School for Piano Playing 
WI to 1900 
4 1 4 rk ‘ 
; | hin \ Up wer i fond of me 
Ds 
; | had an ex linarily talented class 
ein G " Schnitzer—you wil 
. wi erica—Elhe Ney, and the 
| ’ itter have been uncommon 
“J l the past few year Adolph 
y pupil He te tin Amer 
“ I believe EMIL SAUER 
( Ss itzver took the first prize 
Austrian Government make my debut in the work three days earlier at Boston 
\ ‘ 1 the fa f ch su with the Boston Symphony Orchestra At my first New 
York recital | shall introduce the piano sonata. Other 
‘ ll absorbing, both in works with which I hope to have success are a practically 
= bi a R tho the pay was most unknown concerto by Wilhelm Friedemann Bach, arranged 
pean laries g I felt that | was by August Stradal, and five equally unfamiliar Scarlatti 
f playu nd as | always” sonata 
1y met and the ’o you consider piano playing an art which has reached 
| ld t divide myself, its highest form of development ?” 
R  « my positi it the \ In one sense, yes Cechnically, further advance seems 
; ' , public performer Ye impossible, except in the direction of complexity, intricacy 
i and overelaboration However, as those things do not 
your decisi make for beauty, and I consider beauty indispensable in 
\ i pi of t nany friends irt, I feel justified in believing that no real progress has 
\ made some enemies, but when I been made since the time of Chopin, Liszt and Rubin 
p> became my friends As a constant — stei Simple art suits me best, if that is the only kind 
! f uls everywhere, and as I never which speaks from the heart and reaches the heart. In 
’ to interfere with the mcomes composition, too, mere complexity is Only a matter of 
wear out my welcome skill, of mathematics. Strauss is a genius, of course, but 
? for vears in Dresden many of his followers and imitators are nothing but mu- 
ve tl now, but as a rentier—as a man sical engineers.” 
come and does not engage in profes You spoke of your tour here this season as a short 
L ‘ et n with any one else in town. one. How long will it last?” 
ponular there Do you see the point “There are to be forty concerts, and there can be no 
having a sense of humor, saw the extension, as 1 am booked to play in Hannover on Jan- 
| Chen he went Which public do uary 8 and in Hamburg on January 9. I must sail from 
the w this port on the Provence, December 24. My trip here 
importance to ask me which public will reach as far west as Chicago, St. Paul and Minne- 
I could not answer that. Re- oplis, but not to the Pacific Coast. I shall play five times 
: ave been successful in Paris and Madrid, cities with the Philadelphia Orchestra—in New York, Philadel- 





Baltimore; twice with 
In Brooklyn I am 
some of the 


phia, Washington, Brooklyn and 
the Boston Symphony in Boston, etc. 
to the At 
I have planned to include the Liszt sonata in the pro- 
gram.” 

“The Vienna Conservatory is trying to get 


do Schumann concerto. recitals 


Godowsky 
to teach there, now that your successor, Busoni, has left. 
Do you think you could ever be induced to return to your 
old post?” 

“Oh, 
departure, two of them during 
stitution. I declined them all.” 

Further questioning about Sauer’s sonata led to an ex- 


no. They have made me three offers since my 


Susoni’s tenancy at the in 


amination of the score itself, and soon the great pianist 
found himself at the instrument, illustrating the themes, 
their treatment and development. The motto of the work 
is: “Ils marchaient en plein printemps, baignés de soleil.” 
In what style Sauer conceived this poetical subject music- 
ally, 
the province of this sketch to tell. The public will soon 
know for itself. As THe Musicat Courier representa- 
tive listened, he was reminded of what a great critic had 
written after Sauer’s performance of the Chopin 
funeral march: 


and how he sang its lyricism on the piano, it is not 


once 


plays his beloved 
living a grief he 
experienced with his wife when they lost a little one. Here 
the man and savant All great artists 
are forced to draw upon such memory images; thus they 
keep their art fresh and personal. And I do not mind ad- 
mitting that among German pianists Emil Sauer is one of 


“Sauer has confessed that when he 


Chopin funeral march he cannot help 


fuse in the artist. 


those who interpret Chopin beautifully. Here again tem 
He is a pianist who 


He 


perament and training count heavily. 
charms, and at the same time appeals to the intellect 
has both magnetism and brains.” 

Phat 


icler came 


too, is the conclusion to which the present chron 


about Emil Sauer 


OPERA NOTES. 

Spetrino and Hertz are ready to begin work with the 

orchestra and chorus of the Metropolitan 
neme 

Private cable dispatches received from Europe brought 
brief of the 
opera houses in Germany last week, when he appeared as 
the Duke in “Rigoletto,” in the Court Theater, Wiesbaden 
sefore leaving for New York on the Kaiser Wilhe'm II, 
on October 27, he will sing twice in Frankfurt and Ham- 


the news that Caruso began a tour leading 


burg, three times in Berlin and once each in Bremen and 
His reappearance will be Faust” in 
the Academy of Music, Brooklyn, November 14. He will 
also sing the role of Rhadames in “Aida” at the openirg of 


Hamburg here in 


the Metropolitan Opera House on November 16 
ere 
Gadski will sing the three Briinnhildes in the “Ring” 
and Countess in “The Marriage of Figaro” at the Metro- 
politan this season. Her first appearance will be as Briinn- 
hilde in “Die Walktire,” 


having agreed to sing a few performances before starting 


November 18, the prima donna 
on a concert tour through the West Her regular season 
at the Metropolitan will begin in February 
neRre 
Robert Blass, of the Metropolitan, arrived here last week 
on the Barbarossa, together with Hans Steiner and Rich- 
ard Hagemann, assistant conductors 


nme 
Sixty-five members of the German chorus at the Me- 
tropolitan put in an appearance in New York last week 
from Europe. 
nnre 
Gadski is expected in town at this writing 
Ree 
Sembrich is on the high seas, bound hither. 
nRmre 
Gatti-Casazza’s arrival has set things going at the Met- 


ropolitan with a vengeance The Italian chorus is here, 
too, and has begun rehearsals 
nme 

In the foyer of the Metropolitan Opera House the Ger- 
man chorus last week began rehearsals of “Parsifal,” un 
der the direction of Hans Steiner. The first performance 
of “Parsifal” will probably be given on Thanksgiving Day, 
with a cast that will include Fremstad, Burgstaller, Fein- 
Hertz will conduct 


nRe 


“Tiefland” is in rehearsal with the orchestra and chorus 


hals and Witherspoon 


at the Metropolitan. 
unre 
Campanini, the Manhattan conductor, is due here next 
Tuesday from Europe. 
zRme, 
Scotti has been engaged for those performances at the 
Berlin Royal Opera in which Caruso will sing. 





The Dessau Opera will produce Ingeborg von Bronsart’s 
“Die Sihne”; O, Taubmann’s “Die Sangerweihe,” and Cor- 


nelius’ “Cid.” 


Sunday 


the 





tormit 
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pretty generally cir 


ble about Mascagni and an organ grinder 
ve not he i the tale, so I will relate it 
Italian mposer heard the famous 
nd out in dirge like time, and this so 
ished to the grinder and pushing 
k shouted, “No, no, not that way, 
reel it off at the correct tempo 
| py rly ff cted and all the legato pa 
t. Next day the grinder was seen 
ints, playing incessantly the Intermezzo, 
displayed a placard bearing the words 
| ably the placard referred to the 
may be, I have often wondered 
r so dupes of the player manu 
elve pupil of Paderewski,” 
Ohe, o1 me other great artist 
yorld the correct interpretation of 
ium of the player-piano, Pet 
performers on the mechanical players 
to advertise their attainments 
P ps it is becaus« 
matter of fact, isn’t one 
is the other? Do you sup 
to produce in any degre 
e1 r | formance of any composition 
p in artist Using a favorite 
those who use the players 
! | consider the matter set 
t 1 real argument must be pr 
| position, | will proceed to argue 
er-piano, of cours 
Missouri State Music Teach 
fortune to listen to an—(ex 
ething impolite)—to a man 
ever mind the name either I 
1 that he was in the employ 
emed.to be particularly 
y hoarse bray for one of his species 
nd the use of a large number of fatr 
ed to worm himself into the graces 
ittec » that the members of that 
have twenty minutes in which 
nighted piano players of that wild and 
th the many advantages of using 
the teaching of Bach fugues and Beetho 
he wa an authority n Bach and 
tures on each that he delivered 
ty offered) he was to give us the bene 
ie various deep and subtle 
t e master 
rted out very nicely, telling what a 
ted for the use of musicians 
t the reason he had become such 


} 


piano was ecause of his 
id struggled to master 


impossible to “co-ordinate 
his own expression 
ake even passable music, and 
it | ck of attainment, when 
» or the piano-player, and im 
t m one At once he found 
wea tl si d for, and he 
H lid rt but I sus 
li is brains and 
f ir prox ‘ 
wor i splendd 
did not have | hand organ 
trating purp ) some cruel icono 
W vould bring out the melody 
it 1 t happen to be 1 
had to be explained to him. When 
t right at home an 
tters ve { Chere w: a lev 
t ne t p d just a the 
t d t ’ y note to be struck 
1! that he nind carried the tone 
dy not wh \\ uld, m ts turn 
1 thump that it would be brought out 
r master performer would render it He 
manner of performing the Rachmaninoff 
nor, the Rut 


instein melody in F, the 
' 


nor rz d several other compositions 
ud the room smiling broad’y 
nowledge of piano literature and 


nee Asked if there was any way 


te to pedal with the mechanical player, 


he confessed he had never heard of that pedal, and even 
after it was explained to him did not comprehend its use. 

Now, that individual had the effrontery to come before 
a body of teachers in the capacity of instructor and, after 
he had been laughed out of the room, I could not under 
stand his seeming equanimity or perhaps sangfroid until 
next day, when I saw in one of the St. Louis papers a two 
picture at the top and headed 
Music Teachers.” 


column article with his 
New York Educator Addresses the 
Chat, of course, allowed the feline to escape and the deep, 
dark plot was laid bare. 

It is said that to ridicule your opponent is the surest 


means of overcoming him. But that is not my reason for 


the above. Far from it 


I am only holding him up as “the 
horrible example,” because I still have a card or two up 


my sleeve which I intend to play before the game is fin- 


ished There is an old saying to the effect that you 


should “never underestimate the strength of your enemy,” 
' 


ind that is a great deal more potent with me than the 


first one mentioned, because, as a matter of fact, the 


enemy is pretty strong and we know it. In this day and 
age of the world, when the Almighty Dollar has become 
the Baal of our modern Nippur and Babylon (New York 


? 


ind Boston), it is no wonder that a corporation with un- 


limited capital at its command has been so successful 
n its commercialization of art, or at least one phase, and 
that the highest of art. Men and women look about 


the captains of industry comfortably quartered 
in million dollar cottages, surrounded by half a million 
dollars’ worth of daubs, dining on fifty thousand dollars’ 


worth of delicious viands, and listening, meanwhile, to 


and see 


twenty-five dollars’ worth of music at union rates, and 
have the feeling that, after all, what’s the use? Their art 
ly despised by the very wealthy, and 
financial 


eems to be genera 
the men who have made the greatest success 
seem to be those who have had least to do with music. 
\nd so the commercial spirit takes hold of them and they 
eek ways of making money. If a piano manufacturer 
pays so much a year for a man to play his piano and rec 
that is good, legitimate business, and the ar 


tist is proud that he has been selected to play that instru- 


mmend it, 


ment and boasts that he is under contract to play such 
ind such a piano. From that it is only a step to the en 
dorsement of the mechanical player The artist is paid 
so much money for allowing the player to be placed in 
his home, and then he recommends it as the only perfect 
hand organ on the market. I am now watching the papers 
daily for the announcement of the phonograph manufac- 
turer who shall be first to secure the artist to endorse his 
machine as the only perfect one on the market for teaching 
purposes. (Asa matter of fact the phonograph, in my 
estimation, is infinitely preferable to the mechanical 
player. ) 

So, it seems that commercialism is at the bottom of all 
this adulation and worship of the mechanical player. Now, 
do not misunderstand me as despising commercialism. In 
have 


enough of it to make both ends meet and lap over a lit 


ts place it is all right and each one of us should 
tle if possible. But, we should understand that money is 
not the foremost consideration of existence. Those who 
ive for money and for pleasure alone get nothing out of 
But those 
who live first for life and for everything else afterward, 
usually feel that they 


Never 
iccomplished anything by the use of money alone. The 


life, and, dying, leave nothing behind them. 
have not lived their life in vain. 
in the world’s history has the man with money 


names of the benefactors of the human race in ages past 
lo not include the names of men who made the accumu 
lation of money the object of their existence. The bene 
tactors of the race have invariably been those who have 
lived for humanity and their names are the names of the 
great artists of the world 


(Of course, I include art in 


all its branches.) Some few generals, leaders of men, are 
included among the immortals; but there are no bankers, 
captains of industry, or plutocrats in the list 

Which reminds me of a cartoon published in Life not 
St. Peter was standing at the pearly gate when 
The gatekeeper 
asked his name and occupation and the shade answered 
that he had been president of large corporation 
(player-piano concern, I understood it to mean). Hear- 
ing which St. Peter said with a grim smile that he would 
send at once for a camel and a package of assorted 
reedles At which the shade shivered apprehensively. 
I wonder why?) 

! have heard teachers cry with alarm at the rapid en- 
roachment of the mechanical player on what they have 
een pleased to consider their legitimate preserves. They 
have thought that the mechanical 


long ago. 
the new arrival asked for admission 


some 


introduction of the 


player in homes would deprive them of pupils.and so re- 
duce their incomes that they might be obliged to stop 
teaching for a living and perhaps go to playing a me- 
chanical player in some restaurant as a means of making 
a livelihood.” 

This seems very childish and foolish for two reasons. 
First, if the teachers teach for the purpose of getting 
money with which to support themselves, then they have 
left the realm of art and have at once put their vocation 
on the plane of mechanics and industry and must compete 
with the machines. The first consideration must not be 
the financial one with the teacher. First must come the 
love of art and the desire to impart knowledge to the 
pupil. The financial end of the transaction should be thor- 
oughly understood and the remuneration should be sufh 
cient so that the teacher may live well, but it should never 
be thought of in connection with the lessons or the art. 

In the second place the mere sound of music is not all 
that is desired by the pupil. He is studying in order that 
he may produce music himself, by himself, for himself 
and for others, and so enhance the value of his life in 
this world. The mechanical player does not profit any 
one save the man who makes it, and his profit is a sordid 
one. Those men and women who use the mechanical 
player in lieu of their own fingers for the production of 
music are invariably the ones who have no definite pur 
pose in life save the getting of pleasure out of it. They 
have not the qualities of heart and mind that go to make 
up the people who are for progress and for the advance 
ment of mankind. They claim that in the mechanical 
player they have a perfect technical machine and that they 
are thereby relieved of the arduous task of acquiring tech 
nic, All that is perfectly true and it is the worst indict 
ment of the system of mechanical players that could be 
devised, for it shows on the face of it the lack of those 
stern virtues of perseverance and adherence to a purpose 
without which nothing can be attained. 

“There is no royal road to knowledge,” said Aristotle 
to Alexander on a certain occasion in the education of the 
young monarch. That phrase has come to be an axiom 
and those adherents of the mechanical player who prate 
so loudly about its advantages should be made to know 
that they are sophists of the extreme type, that they are 
taking the shadow for the substance, and that their vaunt 
ed knowledge and power in this great art, acquired by 
means of the mechanical player, is only the shellac on the 
veneer of their culture. The applause given the performer 
of the mechanical player imbues him with the idea that 
he is an artist, the people begin to think he is one, he 
proclaims himself as one, and so lives happily in his castle 
of cards until some unsympathetic individual comes along 
and touches a finger to the weak point in the structure, 
when it tumbles ingloriously to earth. 

To come down to a close and minute investigation of 
the relation of the mechanical player to art, first let us 
inquire into the nature of art itself. Art is, in its highest 
sense, the expression of a thought or emotion in such 
terms that it can be understood by another. It may be 
in marble, in picture, in language, in sound. Of all the 
forms of expression, that by sound is the most difficult 
and requires the highest degree of technical attainment in 
order that it may be most fully convincing. There are 
two forms of art, the chaste and pure, and the sensuous 
and debasing. The only true art is that which ennobles, 
exalts, gtorifies, and so makes better the one who beholds 
it. In order that art in any of its various manifestations 
may do this it must be a character builder, and any phase 
of art which does not build character is worse than value 
less to mankind. 

It is written that we may not build character by watch 
ing others, by listening to what others say and do We 
must be doers also if we would make any attainment in 
the direction of character building. How, then, can one 
build character by turning the crank of a hand organ? 
He is immediately relieved of the necessity of working out 
his musical salvation by means of hard and continuous 
practice at the keyboard of the pianu, he has his technic 
ready made and immediately becomes irresponsible in his 
application of that technic In a word, he becomes lazy. 
he has leanings toward the life of a sybarite, he becomes 
more selfish than even the normal man, and his life is 
mainly for personal pleasure instead of the pleasure and 
profit of those with and around him 

Must, then, everyone become an artist to appreciate a 
painting, or a sculptor to understand a group of statuary? 
The analogy is not good and one should not try and argue 
on that basis. The personal element enters into everything 
in art, and that is why we like to listen to many different 
people play the same piece. It is the same in general 
character, yet different each time we hear it Hundreds of 
artists paint the same subject, Sut the personal element 
enters into each painting and makes each one slightly 
different from the other and yet the same in a general 
way. You do not get much benefit from a chromo copy 
of a famous painting, neither do you get much benefit 
from a machine made reproduction of a great composition 
When I lived in New York I used to go to the Aeolian 
parlors frequently on Wednesday afternoons to hear the 


great artists who those 


I have 


played there In 


Sang or 


heard the finest performances possible 


mechanical viewpoint of 


many gré 


never felt as if I cared to listen to 


dering of it again It was too much 
Id not get from that id 


and you coul away 


greatest mental effort 
I know that the mechanical plaver people have 


to get their machines into Hary 





it compositions, 


rooms 


man 


from a 
but I 


a machine made 


ren 


like the hurdy-gurdy, 


idea even with the 


ged 


rd University and some 


ther schools, and I know that the players seem to have 
met with the approval of some good authorities and ex 
cellent teachers, but | nnot elp but feel that these 
teachers are mistaken and that sconer or later they wi 
come to realize it. They may use it to reproduce a 
Beethoven symphony or a Wagner overture, but I d t 
see the necessity of that when there are plenty of fou 
hand arrangements of these clas I have heard little 
girls of fourteen playing these arrangements after a t 
practice and I do not see why men who are in colleg d 
presumably advanced students in music, should hav: 
difficulty in doing the same. So, where is the necessit 
of the mechanical player in the school room? 

Yes, I am against the mechanical player first, last 1 
all the time I ve studied it im all its many aspee 
and if I could see in it any ve tl 


benefit to art I would 


first one to adopt it 


But all I can see in it is a lazy mar 


way of making imitation music and endeavoring to 
it off on the public and himself as the real article 

In reality I have tou 1 only tl gh points in 
argument against the mechanical player » do the 
ect justice would require a volume—several of them 
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Marx Those who have occasionally see: Shakespear 
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Lemare Organ Recital. 


London, will give an organ recital 
Cit f New York, Convent avenue 
neg. October 19, at &15 
Lasz 
] 
Le 
Hofttr 
Rheinhe 
Wa 
Lut 
Ba 


Rider-Kelsey to Tour With New YorK Symphony. 
y~prar whose return from 
[THe Musica Courter, has 
with the New York 


Reed Miller on Tour. 


the West and South 
ry ere, especially in Okla 
t heard from Che tour 


WANTED 


FRAU DR. SCHULZ 


W Passa uerst rasa 


TO LET 


© SUBLET—1425 Broadway (Metropolitan Opera House 
nicely furnished studio and waiting room, 


r 6. Tuesday, Thursday and Saturday, from 

m. to 7 p. m. (vocal excluded); grand piano. 
Janitor 

to let, 163 W. goth St.—Fine light 

et, f ished or unfurnished, by the day or 


y and L stations, between Broadway 
ne 1500 Col. 
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Spalding, American Violin Star. 


Music, was a student under Theodor Bohlmann, Cincinnati; Albert 
Ross Parsons, New York, and had advanced instruction for two 


Albert Spalding, the American violinist, after success- years under Moritz Moszkowski in Berlin. Mrs. Carroll is a valu 
ful concerts this autumn in London and Paris, is planning able acquisition to the music circles of Columbus. 


to sail for his native land 
the violin stars of this year, 


Spalding, who will be one of 
will make his first appearance 


Cecil Fanning was in Columbus for a few days before going 
to the Maine Festival, where he sang in “Aida.” Mr. Fan 
ning has two engagements in Columbus, one with the Women’s 


in New York at Carnegie Hall, November 8 and 10, with Music Club in November for a joint concert with Wilhelm Middel 
the New York Symphony Orchestra schulte, organist, and for a song recital with the Young Ladies’ 


Playground Association in the Southern Theater 
Eira May Smiru 





Klein Shares Honors With Calve. ——_—_—__——— 
Monrreat, Canada, October 12, 1908 New Orleans. 
[By Telegraph to Tue Musica Courter. ] New Orveans, October 10, 1908 
Karl Klein shared honors with Madame Calvé, scoring Fda Flotte, one of the foremost public performers here, will give 
recit t the nzum earl 1. Januar r program N 
pronounced success at the concert here tonight a reel al the Atheneum early in. January Hei program wi 
H. B. ¢ include many novelties, notably compositions of d’Indy 
4 Josef Lhevinne plays here on November 28 under the auspices 
of the Philharmonic Society, which has also engaged Mischa Elman 
for January 109. 
Columbus . : ; 
x Latest reports from Hannah Newhauser, the young girl whose 
Cotumavs, Ohio, October 1 1908 remarkable voice created a stir in New Orleans, are to the effect 
Phe ist fortnight has been a busy one in music circles, as cor that she is studying with Martini, a professor of the Conservatory 
ctive work has been going on rapidly and many organizations The Howard Amateurs, who are amateurs only in name, are pre 
1ow ready to make announcements paring a highly classical program for their next concert. This young 
rt Diamond Jubilee f the Columbus Mannerchor Society organization has given music lovers some of the rarest treats they 
1 in a series of events, the first of which took plage Octo have had. Mark Kaiser and Mary Scott are the directors. 
b 8, when the society will entertain all the singing societies cf Harry B. Loes. 
city ith a “Commers” at Schenck’s Hall! Monday, October 12 ~ 
will present tl play, * ier iner oO ameln,"” at the 
' i t { The Pied Pi; f Hamels a e e 
Southerr Theater, in which fifty children will give fancy dances cTl e tic 
nd ngs October 26 marks the important event, the concert u a 
for that evening taking place in Memorial Hall, presenting a mass 
, \ P - as » 
male chorus of 180 voices, composed of Indianapolis and Columbus 
ngers, a large mixed chorus, Jeanne Jomelli, soprano, of the Man. After Other Treatment Failed—Raw Eczema on Baby’s 
ittan Opera; Hans von Schiller, pianist, of Chicagu; an orchestra Face Had Lasted Three Months—At Last 
ft t and an organization of singers from the old Orpheus and 
A ; . ; : Doctor Found Cure. 
ion clubs under the direction of Theodor H. Schneider, the joint 
mbers to be Dudley Buck's “On the Sea” and “Deserted Mill.” “Our baby bov broke out with eczema on his face when 
here is a good deal of stir in the city over the concert which One month old. One place on the side of his face the size 
Mir Wilbur Thoburn Mills, concert organist, and Berrick von o . . 
! of a nickel was raw for three months, and he would cry 
Norden, New York, tenor, will give Thursday evening, October 15 , 
lhe occasion is the first public hearing of the splendid new pipe OUt when I bathed the parts that were sore and broken 
gan in Memorial Hall, the beautiful auditorium to be almost trans- out. I gave him three months’ treatment from a good 
formed for this occasion, the eight front rows of seats being taken doctor, but at the end of that time the child was no better 
it and tw rows of boxes ranged across the hall, the divisions : . 
: ht vn <2 : . sion Then my doctor recommended Cuticura After using a 
ade | dec itions of flowers and foliage The gross receipts of Pie hile pap S . es ead ) 
natin es . . . li aaa 
the. concert mo ta the Snel eaveient of the cram Sixteen boxes Cake of Cuticura Soap, a third of a box of Cuticura Oint 
Id in less than half hour, necessitating another ment, and half a bottle of Cuticura Resolvent, he was 
vy entirely across the front of the auditorium, The organ exceeds well, and his face was as smooth as any baby’s. He is 
he w sanguine ctations ¢ those most deep intereste¢ 
the Most SENEUINS SKPAeEOns OF TRON a my sot , now two and a half years old, and no ecezema has reap 
Luci p ard Carr ed her studio in the Iroquois, 41 M H . , K M i] 
bleak meaiieae Teli e teaches piano ‘and the Spanish languane peared. Mrs L arris, Alton, Kan., May 14 and June 
t! Cincinnati Conservatory of 12, 1907 
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ua acttANUTE REINDARL 


Frits Kreialer 
pilccapter Bull 26 East Yeo Buren Street 





Pupite in Le Scale and other Principal Theatres 


age 
VIA VELASCA 2, MILANO Arvher Hartman CwICACO, ILLNOIS B.S. A, 


vou DAMECK 


THE DAMECK STRING QUARTET 


Residence and Studie 
1377 Lexington Avenee, Hew York 


FINNEGAN == 
TURNER-MALEY - rornsne 
ADDRESS 
601 West 136th St., New York 
Phone, 2920 Audubon 

TEACHER OF SINGING 

WEIGESTER | mex. 
NSS 

MELVA CLEMAIRE 2228482 


Address, care of STEINWAY & SONS, 109 E. 14th St.. New York 
RAL, OLD VIOLINS c& CHLILOS 


At Lowest Prices ever Offered 














“i007 [FLORENCE |Z 20% 








VIOLINS G. Della Costa, 1750 : yao ate Wm. Urff, 1882. 
1. Boquay, 1723 Gasraro da Salo, 1582 J. B. Guadagnini, 1730 ” < 
F ~— m, 1840 \. Stradivarius, 1727. D. Montagnana, 1729. VIOLAS. i 
C. Didelot, 1812 D. Techler, 1720. U. Amatus, 1662. G B. Gabrielli, 1762 
J Vuillaume, 1824 M. Albani, r7e J. Hill, 1806 Ss. Klotz, 1730 
y. C. Klots, t711 P. Guarnerius, 1603 J. Guarnerius, 1710 U. Amatus, 1679 
J. B. Guadagmini, 1709 F. Strioni, 1793 S. Klotz, 1730. G. P. Maggini, 160: 
Cc. G. Testore, 1711 ]. B. Vuillaume, 1844. 


S. PFEIFFER & CO., 220 Fast S€th Street, Tel. 4567 7ath N.Y. C, 


5 
5 
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THE MUSI 


CAL COURIER 














“I consider the Baldwin the Stradivarius of the few 
really great Pianos of the world.” —De Pachmann. 


’— Pagne. 


It satisfies me completely.’ 


“ A great Piano! 
””—-Sembrich. 


“* A tone which blends so well with my voice. 





THE BALDWIN COMPANY 
MANUFACTURERS 
142 W. FOURTH STREET, - - CINCINNATI 








lt peenless tone 
choams at once 
oNd 


*fahidae 
lO? Wayne,/nd. 





PIANOS 


Highest Type ot Artistic lnstraments 


For the Pianist, the Singer, the Teaches, 
the Student, the Conservatory, the Ceneert 


‘Factory at NORWALK, OHIO 


The Editor-in-Chief of Tus 
Musica Courter 


REFERENCE 





NEW YORK GERMAN CONSERVATORY OF MUSIC 


23 WEST 42d STREET, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. 


Directors: Cart Hein, Aucust FragMcKe 
Instruction give all and 
ginning t h 
rty-eight t t 1 r R t t Ha 
tessors w al sight 1 
rERMS, $10 UP PER QUARTER SEN FOR CATALOGUI 


BUSH & LANE PIANOS 


A Quality of Tone Which Will Please 
the Most Critical 





AMERICAN INSTITUTE OF APPLIED MUSIC 


THE METROPOLITAN COLLEGE OF MUSIC) 


Encar O. Sitver, President 212 West 59th St., New York City 
Telephone: 2329 Columbus 
tty, EXAMINERS AND LecTuURERS 
Altschuler Mary Fidelia Burt 
ley Kate S. Chittenden Adrienne Remenyi von Ende 
W a Fr. Sherman Fannie Greene 
Coleman Gow Daniel Gregory Mason 
Met Lanham Leslie J. Hodgson 
le 
ns Monday, September 28th, 1908 
gues KATE S. CHITTENDEN, Dean of Faculty 








CONCERT DIRECTION 


EMIL GUTMANN 


MUNICH, Theatiner St. 38, GERMANY 
CABLE ADDRESS: Konzertgutmana, Munich 

High Class Musical Bureau, Manager for the greatest artists and musical 
societies, such as the Vienna Tonkunstler Orchestra, Symphony Orchestra 
of the Vienna Concert Verein, Litvinne, Mahler, Sauer, Ysaye, Schillings, 
Stavenhagen, Messchaert, Ondricek, Pfitzner, Koenen, Feinhals, Soldat 
Roeger, Emile Sauret, Wedekind, etc., etc, 

MANAGEMENT of TOURS aad CONCERTS ia GERMANY, AUSTRIA, Etc. 


CONCERT DIRECTION Berlin, 
HERMANN WOLFF EQNARD sists: 


Apply for “Co t Mittei 
GERMANY: BERLIN and FLOTTWELLSTRASSE 1 low masks paper tor at 
Cable Address: Musikwolff, Berlin 


Proprietor and Manager of the Philharmonic LARK 








Concerts, Berlin; the new Subscription Con 
certs, Hamburg; the Bechstein Nall, Berlin 


"e | ne | | | TOR 
ng Albert. ¥ , \ rhit K 
Sem! RK t \ I I king, Car 


Piano and Composition 
HETTNERSTR, 4, 111 


Berlin P 


Nikis see | ORESDEN 


Principal Agency for Music Teachers 








THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Royai Protessor GUSTAV HOLLAENDER, Director 
CONSERVATORY: Developm in all branches of music. OPERATIC AND DRAMATIC SCHOOL 
Complete Training for t ORCHESTRAL SCHOOL (comprising all solo and al! or 
chestra]l instruments) SEMINARY: Special training for teachers. 
Principal Teachers: HARMONY AND COMPOSITION—Alexander von Fielitz, P. Geyer, Wilhelm 
Klatte, Pref. Arno Kieffel, Prof. Philipp Ruefer, Prof. E. E. Taubert, Arthur Wiliner. PIANO 
—Georg Bertram, 





Severin Eisenberger, Guenther tae Bruno Hinze-Reinbold, Ernst 
w 


Hofzimmer, Emma Ko Prof. Martin Krause, Prof. James ast, Frieda Kwast-Hodap »p, Dr 
P. Lutzenko, Gustav Pc hi . Prof. Ph. Ruefer, Prof. A. Sormann, Theodor Schoenberger, udwig 
Schytte, August Spanuth, Prof. E. E. Taubert, P. W. Otto Voss SINGING—Eugen Brie 


ger, Frau Marg. Brieger-Palm, Madame Blanche Corelli, Frau Lydia Hollm, Karl Mayer (Royal 
Chamber Singer), Alfredo Michel, Frau Prof. Seima Nicklass-Kempner, Sergei Klibansky, Nice 
laus Rothmuehl (Royal Chamber Singer), Dr. Paul Bruns, Adolf Schultze, Wladysiav Seide 
mann. OPERATIC CLASS—N. Rothmuehl. VIOLIN—Prof. Gustav Hollaender, Max Gran 
berg, Theodere Spicring, &c., &c. HARP—Franz Poenitz. ORGAN—Bernhard Irrgang, Royal 
Music Director, "CEL LO—Erich Hollaender, Eugen Sandew, &c : , 

VIRGIL PIANO SCHOOL annexed to the STERN CONSERV ATORY, 8&9 Kant St, Berlin-Char 
lettenburg. Special courses for training teachers. Exceptional advantages for acquiring « 
bread and artwtic repertoire 

Prospectuses may be obtained ante the Cemservatery and the Virgil School Pupils received at 
any tune. Consultation bourse i aemei Pp m= 


A Piano Which Will Stand the Test 
of Years of Usage 


Case Designs Which Are Original 
Artistic and Beautiful 


BUSH & LANE PIANO CO. 


HOLLAND, MICH. 








CONSERVATORIES 
OF MUSIC 


Southside 
Grand and Shenaendoeh Aves. 


ESTABLISHED 1886 


STRASSBERGER ::: 


2200 St. Louls Ave. 
ST. LOUIS, MO 


Fhe most sble ete and best equipped Muse 
Schools with the strongest and most competent Faculty 
ever combine ns servatory in St. Leuis and the 
Great West ft t hers—every ne an artist. 


HERR FELIX HEINK 


The Distinguished Composer and Pianist of the 
STRASSBERGER CONSERVATORIES may be 
secured tor 


LECTURE - RECITALS and CONCERTS 
HERR FELIX HEINK KE AS A " 


ROYAL CONSERVATORY OF MUSIC AND THEATR 


DRESDEN, GERMANY 
Fiftieth Year, 1905-1906, 1,505 Pupils, 82 Recitals, 116 Instructors 


Education from beginning to finish. 
admission times begin April and § 








Fall courses or single branches. Principal 
. Admission granted aleo at other times. 


Prospectus and List of Teachers trom the Directoritum 


HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE HIGHEST MUSICAL TASTE 


Nos. 66 and 68 University Place 








NEW YORK 






































= 
fe THE MUSICAL COURIER 
4 
GRAND AND UPRIGHT 1S DIT - 4 . 
A VA 
1 ba Qe | 
STEINWAY & SONS are the only manufacturers who make all component parts oe 
Ring of their Pianofortes, exterior and interior (including the casting THE STRADIVARIUS 
2 of the full metal frames), in their own factories. OF PIANOS” 
NEW YORK WAREROOMS: STEINWAY HALL 
Nos. 107, 109 and 111 East 14th Street Y ® 
CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
Bec No. 15 Lower Seymour Street, Portman Square, London, W. 
PRINCIPAL WAREROOMS AND FACTORIES 
EUROPEAN BRANCH FACTORY: STEINWAY & SONS 
~ St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany BOSTON 
PINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY 
Action Factories, Metal Foundries and Lumber Yards at Astoria, 
sland City, opposite 120th Street, New York City, 
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| ~KIMBALE 


CHICAGO, ILL., U. S. A. 





4 lhe Worlds Best Piano 


wae Neat 








WEKNABE & CO. 


BALTIMORE 


WASHINGTON 








The many points of superiority 
were never better emphasized than 
in the SOHMER PIANO of today 


THE WORLD RENOWNED 


SOHMER 


It is built to satisfy the most 
cultivated tastes : : : : : : 








The advantage of such a piano 
appeals at once to the discrimi- 
nating intelligence of the leading 
artists ; D> a ee ee 


SOHMER & CO. 


Fifth Avenue, Corner 22d Street 




















vose 


[ANOS appeal to the most critical musical taste, and are 
receiving more favorable comment today than any other 
make of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, Beauty 
and Modernity of cases. 


WRITE FOR EXPLANATORY LITERATURE 


Vose & Sons Piano Co. 


160 Boylston Street, Boston, Mass. 





Wlaumenberg Press, 214-218 William Mtreet, and 18-20 Rose Street, New Pork 








